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Questions1to 4

1. What do we learn about the man from the conversation?
A. He will tell the management how he really B. He will meet his new manager in two weeks.
feels.

C. Heis going to attend a job interview. D. He is going to leave his present job.
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2. What does the woman think about the information gained from an exit interview?
A. It should be kept private. B. It should be carefully analyzed.

C. It can be quite useful to senior managers. D. It can improve interviewees' job prospects.

3. Why does the man want to rethink what he will say in the coming exit interview?

A. It may leave a negative impression on the B. It may adversely affect his future career
interviewer. prospects.
C. It may displease his immediate superiors. D. It may do harm to his fellow employees.

4. What does the man think he had better do?

A. Prepare a comprehensive exit report. B. Do some practice for the exit interview.
C. Network with his close friends to find a D. Pour out his frustrations on a rate-your-
better employer. employer website.

Questions5to 8
5. What does the man want Jane Forster to talk about?
A. Her unsuccessful journey. B. Her month-long expedition.

C. Her latest documentary. D. Her career as a botanist.

6. Why does the woman describe her experience as "far from glamorous"?
A. She had to live like a vegetarian. B. She was caughtin a hurricane.

C. She had to endure many hardships. D. She suffered from water shortage.

7. Why did the woman and those who went with her end their trip halfway?
A. A hurricane was coming. B. A flood was approaching.

C. They had no more food in the canoe. D. They could no longer bear the humidity.

8. What does the woman think of the journey?
A. It was memorable. B. It was unbearable.

C. It was uneventful. D. It was fruitful. questions. Both the passage
and the questions will be spoken only once.
After you hear a question, you must choose
the best answer from the four choices marked
A), B), C) and D). Then mark the corresponding
letter on Answer Sheet 1 with a single line
through the centre.

Questions9to 11

9. What does the passage say about the use of jargon terms by experts?
A. It diminishes laymen's interest in science. B. It ensures the accuracy of their arguments.

C. It makes their expressions more explicit. D. It hurts laymen's dignity and self-esteem.
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10. What do researchers find about people reading scientific articles containing jargon terms?

A. They can learn to communicate with B. They tend to disbelieve the actual science.
scientists.
C. They feel great respect towards scientists. D. They will see the complexity of science.

11. What does Schulman suggest scientists do when communicating with the general public?
A. Find appropriate topics. B. Stimulate their interest.

C. Explain all the jargon terms. D. Do away with jargon terms.

Questions 12 to 15

12. What did Texas businessman Pattillo Higgins believe?
A. The local gassy hill might start a huge fire. B. There was oil leakage along the Gulf Coast.

C. The erupting gas might endanger local D. There were oil deposits below a local gassy
children. hill.
13. What prevented Higgins' workers from digging a proper hole to get the oil?
A. The massive gas underground. B. Their lack of the needed skill.
C. The sand under the hill. D. Their lack of suitable tools.

14. What does the passage say about Captain Lucas' drilling method?
A. It rendered many oil workers jobless. B. It was not as effective as he claimed.

C. It gave birth to the oil drilling industry. D. It was not popularized until years later.

15. What do we learn about Texas oil industry boom?
A. It radically transformed the state's economy. B. It resulted in an oil surplus all over the

world.
C. It totally destroyed the state's rural D. It ruined the state's cotton and beef
landscape. industries. questions. The recordings will be

played only once. After you hear a question,
you must choose the best answer from the
four choices marked A), B), C) and D). Then
mark the corresponding letter on Answer
Sheet | with a single line through the centre.

Questions 16 to 18

16. What is a primary cause of employee dissatisfaction according to recent research?
A. Unsuitable jobs. B. Bad managers.

C. Insufficient motivation. D. Tough regulations.

17. What is one of the causes for poor management practices?
A. Ineffective training. B. Toxic company culture.

C. Lack of regular evaluation. D. Overburdening of managers.
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18. What do we learn about the study on job dissatisfaction?

A. 1t collected feedback from both employers
and employees.

C. It provided meaningful clues to solving the
problem.

B. It was conducted from frontline managers'
point of view.

D. It was based only on the perspective of
employees.

Questions 19to 21

19. What does the passage say about the mining industry in Western Australia?

A.Itis seeing an automation revolution.

C. Itisyielding an unprecedented profit.

B. Itis bringing prosperity to the region.

D. Itis expanding at an accelerating speed.

20. What is the impact of the digitization of the mining industry?

A. It exhausts resources soonetr.

C. It causes conflicts between employers and
employees.

B. It creates a lot of new jobs.

D. It calls for the retraining of unskilled mining
workers.

21. What is the attitude of workers' unions towards the introduction of new technology?

A. They welcome it with open arms.

C. They are strongly opposed to it.

B. They will wait to see its effect.

D. They accept it with reservations.

Questions 22 to 25

22. What does the speaker say about traffic accidents in Thailand?

A. Their cost to the nation's economy is
incalculable.

C. Their annual death rate is about twice that
of the global average.

B. They kill more people than any infectious
disease.

D. They have experienced a gradual decline
since the year of 2017.

23. What do we learn from an American institute's statistics regarding road deaths?

A. They show a difference between rich and
poor nations.

C. They rise and fall from year to year.

24. What is said about middle-income countries?
A. Many of them have increasing numbers of
cars on the road.

C. Many of them have seen a decline in road-
death rates.

B. They don't reflect the changes in individual
countries.

D. They are not as reliable as claimed.

B. Many of them are following the example set
by Thailand.

D. Many of them are investing heavily in
infrastructure.

25. What else could be done to reduce fatal road accidents in addition to safer roads?

A. Foster better driving behavior.
C. Abolish all outdated traffic rules.

B. Provide better training for drivers.

D. Impose heavier penalties on speeding.
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A. adversity B. authentic C. convey
D. depictions E. diminished F. drowned
G. embark H. fragility l. neglected
J. obscurity K. outlines L. prevalent
M. purchasable N. submit 0. suppress

At 43, I've reached the stage where women are warned to watch out for the creeping sadness of
middle age. We're served up an endless stream of advice on "how to survive your 40s", as if we're
in the endurance stage of a slow limp toward 26 . This is the age women start to become
"invisible"—our value, attractiveness and power supposedly 27 by the vanishing of
youth. But | don't feel like I'm fading into 28 . | feel more seen than | ever have, and for
the first time in my life, | have a clear-eyed view of myself that is 29 , compassionate and
accepting. When | look in the mirror, I'm proud of who | am—even those "broken" parts that for
so long seemed impossible to love. So when advertisers try to sell me ways to "turn back the
clock", I have to 30 a laugh. I wouldn't go back to the crippling self-consciousness of my
youth if you paid me. This hard-won sense of self-acceptance is one of the joys of being an older
woman. But it's a narrative often 31 out by the shame that marketers rely on to peddle
us their diet pills, miracle face creams and breathable yoga pants—as if self-love is a 32
commodity. For some women | know, this sense of trust and self-belief later in life gave them the
courage to leave dysfunctional relationships or 33 on new career paths. Others talked
about enjoying their own company, of growth through 34 , deepening bonds of
friendships, the ability to be more compassionate, less judgmental and to listen more and
appreciate the small pleasures. Life past 40 is far from smooth sailing, but it's so much more than

the reductive 35 we see in women's magazines and on the Hollywood big screen.

26. 27. 28. 29. 30.

31 32. 33. 34. 35.

| m. KEiEiE (100081, §0NET.19, ®7149)

36. There is an ongoing debate among the public as to whether the images of deceased celebrities
should be recreated.

37. The CGI technology allows the image of the deceased James Dean to be presented to young
people in new settings.

38. Itis very likely that the CGl-recreated image of a deceased celebrity will fail to match the real
actor
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39. The use of digital technology can bring images of deceased celebrities back to the screen.

40. Recreating a deceased famous actor or actress may violate their legitimate rights.

41. More CGl-recreated images of deceased celebrities are expected to appear on screen.

42. The image of James Dean will be recreated on screen with his voice dubbed by someone else.

43. However advanced the CGl technology is, the recreated image will differ in a way from the real
actor.

44. A lot of actors today are likely to make use of the CGI technology to have their images stored for
the benefit of their families.
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You can't see it, smell it, or hear it, and people disagree on how precisely to define it, or where
exactly it comes from. It isn't a school subject or an academic discipline, but it can be learned. It
is a quality that is required of artists, but it is also present in the lives of scientists and
entrepreneurs. All of us benefit from it and we thrive mentally and spiritually when we are able to
wield it. It is a delicate thing, easily stamped out; in fact, it flourishes most fully when people are
playful and childlike. Meanwhile, it works best in conjunction with deep knowledge and
expertise. This mysterious—but teachable—quality is creativity, the subject of a recently-
published report by Durham Commission on Creativity and Education. The report concludes that
creativity should not inhabit the school curriculum only as it relates to drama, music, art and
other obviously creative subjects, but that creative thinking ought to run through all of school
life, infusing the way humanities and natural sciences are learned. The authors, who focus on
education in England, offer a number of sensible recommendations, some of which are an
attempt to alleviate the uninspiring and fact-based approach to education that has crept into
policy in recent years. When children are regarded as vessels to be filled with facts, creativity
does not prosper; nor does it when teachers' sole objective is coaching children towards exams.
One suggestion from the commission is a network of teacher-led "creativity collaboratives", along
the lines of existing maths hubs( ), with the aim of supporting teaching for creativity through the
school curriculum. Nevertheless, it is arts subjects through which creativity can most obviously
be fostered. The value placed on them by the independent education sector is clear. One only has
to look at the remarkable arts facilities at Britain's top private schools to comprehend this. But in
the state sector the excessive focus on English, maths and science threatens to crush arts
subjects; meanwhile, reduced school budgets mean diminishing extracurricular activities. There
has been a 28.1% decline in students taking creative subjects at high schools since 2014, though
happily, art and design have seen a recent increase. This discrepancy between state and private
education is a matter of social justice. It is simply wrong and unfair that most children have a
fraction of the access to choirs, orchestras, art studios and drama that their more privileged

peers enjoy. As lives are affected by any number of looming challenges—climate crisis,
automation in the workplace—humans are going to need creative thinking more than ever. For

all of our sakes, creativity in education, and for all, must become a priority.

46. What do we learn from the passage about creativity?
A. It develops best when people are spiritually  B. It is most often wielded by scientists and
prepared. entrepreneurs.

C. Itis founded on scientific knowledge and D. It contributes to intellectual growth but can
analytical skills. easily be killed.
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47. What is the conclusion of a recently-published report?
A. Natural sciences should be learned the way  B. Cultivation of creativity should permeate
humanities courses are. the entire school curriculum.

C. Art courses should be made compulsory for  D. Students should learn more obviously
all students. creative subjects.

48. What does the report say is detrimental to the fostering of creativity?
A. Alleviation of pressure. B. Teacher-led school activities.

C. Test-oriented teaching. D. Independent learning.

49. What do we learn about the private schools in the UK?
A. They encourage extracurricular activities. B. They attach great importance to arts
education.

C. They prioritize arts subjects over mathsand  D. They cater to students from different family
sciences. backgrounds.

50. What should be done to meet the future challenges?
A. Increasing government investment in B. Narrowing the existing gap between the rich
school education. and the poor.

C. Providing all children with equal access to D. Focusing on meeting the needs of under-
arts education. privileged students.
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Emulating your conversation partner's actions is a common human behavior classified as
"mirroring" and has been known and studied by psychologists for years. We all tend to
subconsciously copy gestures of people we like. But why do we act like this? As a rule, mirroring
means that conversationalists enjoy their communication and that there's a certain level of
agreement between them. The topic of discussion is equally interesting for both and they know
their interests meet. Repeating someone's behavior is typical of talented communicators, not
always because the person is sympathetic, but because there is a goal to be achieved. This way
new idols have been brought to the stage: politicians, celebrities, and other big names. Popular
culture makes people want to look popular, and act and speak like popular people. Nowadays
celebrities steal lyrics from each other and struggle with copyright violation accusations or
straightforwardly claim themselves to be the authors, even though all the work was done by
other people. Among celebrities, it's trendy nowadays to use their own speech writers as
politicians do. The so-called "ghostwriting" can take various forms: books, articles,
autobiographies, and even social media posts. Who is a true copycat and who gets copycatted?
Sometimes, it is a hard nut to crack without an expert's help. But new authorship defending
methods based on identifying individual writing patterns are already here. Their aim is to protect
intellectual property. Using scientific methods, some of them can define authorship with 85%
accuracy. Writing is not an easy craft to master. If you want to write like a professional without
plagiarism( ), there are a few lessons to learn and the first one is: "Copy from one, it's plagiarism;
copy from two, it's research." The correct interpretation of this statement is not about copying,
but rather about creating your own style. When you study an author's writing style, don't stop on
a single one, but explore numerous styles instead. Examine types of sentences they use, pay
attention to their metaphors, and focus on stories you feel you could write a pretty cool sequel
to. Imitation is rather paradoxical. As an integral part of learning, it brings about positive
changes, making people develop and grow. However, it may do a lot of harm. Copying someone's
thoughts, ideas or inventions is completely unacceptable. It infringes on intellectual property
rights of others. Still, many things we do are about copying others one way or another. So if you
want to compliment someone on the work they have done and imitate it, just make sure you do it

the right way to avoid committing plagiarism.

51. What do people tend to do while engaging in a conversation?
A. Repeat what their partners say one way or B. Focus as much as possible on topics of
another. mutual interest.

C. Imitate their partners' gestures without D. Observe carefully how their partners make
their knowing it. use of gestures.
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52. When does mirroring usually take place in a conversation?
A. When both sides are sympathetic with each  B. When both sides have a lot of things in

other. common.
C. When both sides make interesting D. When both sides try to seek common
contributions. ground.

53. What do we learn about popular culture?
A. It encourages people to imitate. B. It appeals mostly to big names.

C. It acquaints young people with their idols. D. It can change people's mode of cognition.

54. Why is the saying "copy from two, it's research" a lesson to learn?

A. It facilitates the creation of one's own B. It helps to protect one's intellectual

writing style. property rights.

C. It fosters correct interpretation of D. It enables one to write intriguing sequels to
professional writing. famous stories.

55. Why does the author say imitation is rather paradoxical?
A. Itis liable to different interpretations. B. Itis by and large a necessary evil.

C. It can give rise to endless disputes. D. It may do harm as well as good.
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56. The chart clearly illustrates the striking decline of rural poverty in China from 2012 to 2020. During
this

period, the rural poor population plunged from around 98 million to nearly zero, while the incidence
of poverty

fell in parallel from about 10.2% to almost 0%. Based on official statistics, this downward trend
remained

remarkably steady throughout the whole period.

Several factors account for this remarkable achievement. Above all, the Chinese government made
poverty

alleviation a national priority and rolled out a series of targeted measures, such as developing local
industries,

relocating residents from harsh areas and improving education. These well-designed policies steadily
lifted

millions of people out of poverty.

The significance of this progress can hardly be overstated. Not only has it dramatically improved the
livelihood

of the rural population, but it also offers a valuable model for other developing nations still fighting
poverty.

In my view, such an accomplishment fully demonstrates what determination and effective governance
can

bring about.

57.Yunnan is a province in southwest China, with an average altitude of 1,500 meters. It has a long
history, beautiful scenery and a pleasant climate. With its superior ecological environment and
diverse

species, it is known as a paradise for wild animals and plants. It also has various mineral resources
and

abundant water resources, providing favorable conditions for the sustainable development of the
province's economy. It is home to 25 ethnic minorities, most of whom have their own languages,
customs and religions. Its unique natural scenery and rich ethnic culture make it one of the most
popular

tourist destinations in China, attracting large numbers of tourists from home and abroad every year.
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1. [BZ=] D
EAIBTEHA 'It's my last day at work tomorrow' — EIX 87 'leave his present job' — BHER
Tm HAmEl RAXER

2. [BX] A
EIL M 'An exit interview is supposed to be private' — B X &4 'should be kept private' = SHEZR
Zo MaSE RXEBiR

3. [B%] B
EIB LR 'Now you've got me rethinking... = XEXZ T HIXES 'injuring your future career prospects' —
HIRHE M mMARIRLER - SHER
Tm: AFRHIE Xk

4. [&%] D
TE 1B TEREHEIN 'Perhaps it would be better getting things off my chest by going to one of those rate-your-
employer websites' = B X &/ 'Pour out his frustrations on a rate-your-employer website' = FHEZR
ER BIGHET RNER

5 [&=] C
EALITIEFLERFAIRIA 'Can you tell us a little about it?' — 5 FI4 'your latest documentary' — B X &R
'Her latest documentary' — BHH&ZE
Tm: BRI EiLiE

6. [BZ] C

EMZTHREZFHBER — 8B ‘primitive’ . ‘noelectricity’ . ‘stream’ ZFEREEMGAT — HHT far
from glamorous’” MIEXHA ‘FEHERFE

ER ANEMSHEIE HIEAE

7. [&=] A
EMEFAIRIA ‘Why did you cut the expedition short? — IFERZt[E1%  ‘a hurricane was approaching’ —
ILADIZEINA
T AnESHER

8. [&%=] D

EAIZEIIRIZNBE T — IFEX ‘Absolutely not’ &BE ‘unsuccessful’ , i ‘gathered a massive
amountof data’ — #HMTESE AT, BWRH

TR MaBSE #IBEAN

9. [BF=X] A
ENESE X FARIEMAYHEIR — IFEXY ‘less interested in science’ — [TADEIRA
Eo ATEMSHIE HEIEHE
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10. [&=] B
EM XTI —IAHIER — IFEX ‘reading scientific articles containing jargon led people to doubt the
actual science’ — [TADIEINB
TR AnESHER

11. [BX]1 D
EfISchulmaniis — iR%! ‘eliminate jargon’ FEIXEifk — SHER

ZR ATEML RXE#R

12. [E=]D
EfIHiggins{E 845518 ‘became convinced” — ILEZ ‘oil below the gassy hilll — £

ER ANEM EAnEIT

13. [&=] C
EfI ‘prevented’ XA ‘defeated” —iRFIEIE ‘The sand underthe hill — BHEZR
Tm HTEM RXEIR

14. [&=] C
EfilLucasH AR — IR% ‘created the modern oil drilling industry’ EIXEifk - BHER

TR ATEMN BEXE#R

15. [&B=XR] A
EAI ‘boom’ MR —iRF) ‘changed that IERAFEMET - BHER

Rl ATEM eUHE

16. [E=] B
EALBTF X518 'primary cause of employee dissatisfaction' — IFZ| 'A primary cause... is that many believe
they have terrible managers' — [E] X &1#/9 'Bad managers'
Eo ARNEMSHE RXESE

17. [E%=] B
E (i XH#8 'causes for poor management practices' — 0ffZl 'The first cause was company culture... Such
workplaces are sometimes described as toxic' = [EX &7 'Toxic company culture'

ZR ANEUSHE RXE#R

18. [BE=X] D
E T X7 'study on job dissatisfaction' — I E| 'the study was based only on the per..." (¥##f7/9
'perspective of employees') = B X129 'based only on the perspective of employees'
T ANEMSHE RXER

19. [&=X] A
E LT X#77 "'mining industry in Western Australia’ = IffE] 'mining companies... are definitely taking the
lead' 2 'automation revolution' — [EX&#E/7 'seeing an automation revolution'
FR AnEMSHRE RXEmR

yingyu8.cn F13m/H2TH;
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20. [Z=] B
EALRATF X277 'impact of the digitization' — I7 % 'The automation and digitization... are creating a need for
different jobs' — [EIX & #279 'creates a lot of new jobs'

21. [E=E] D
EMNZREREBIRMIASEE — IFEL ‘accepted the inevitability’ H4EE%TiE ‘but’ FEHRBEE — HET
4 EREERYE

22. [&=E] C
EMEIFRF LR TFRENAR — IFEX ‘annual road-death rate is almost double the global average’ — 5i%
ICHTE X i

23. [&=] B
E M EHR M EEMFFAIIEEE — IREX ‘the overall number of deaths has been more or less static... But that
disguises a lot of changes in individual countries’ — I2fi# ‘disguises’ BIIEE N, BIESFHIBEEETZET
e

24, [E=F] C
ENMEIXFHhEFERNERNESE — IFEX ‘traffic deaths have been falling since...” — SiEIC#H1TE &k

25. [EZF] A
EMIRSREXTHRRASEMNELTE — IFEX ‘The solution lies not just in better infrastructure, but in better
social incentives. Safe driving habi..” — ¥ ‘social incentives’ 1 ‘safe driving habits’ BJ¥gft, BIES
WITH

26. [Z=]H
26 = EAITHEE] ‘aslow limptoward” —45% ‘endurance stage’ 5 ‘creeping sadness’ BUHEIRIBIE — &
BRT RBRE/AES HNRE
27 = EAITHEE ‘our value, attractiveness and power supposedly’ — 9DfaIF4EM, FBAEKZIE, BH
ohES — 4E  ‘by thevanishing of youth’ HAESNEAHE - BERT WRF/HEFE WEEHE
28 = Efi=MEa] ‘Butldon'tfeel like I'm fadinginto’ — Z5&#/IX ‘invisible’ 5EX ‘moreseen’ BT —
EERT WRM/ LR KENEIF
29 T EfITMEE °, compassionate and accepting’ — AHYILEH, FiXES ‘compassionate’ (EBEE
DY) 0 ‘accepting’ (IBARY) BXHEIA. BRERMRHAAE - LS ‘clear-eyed view of myself  (WBE2E
BTEYIAED)
30 = EMUTHEA] ‘Ihaveto’ —4£EEX ‘alaugh’ —IRFIEEREE ‘haveto+zhiE + ‘alaugh’ —iEHE
xRt (5KF) T B5hiE
31 = Efu=EFIEhIAhave to > S17EiEa laughfIEX — L5 L TFXHT SEHEHEITANNRSE - ®ER
™ R KERIRHIE
32 = EUTHEEIRBIFEIs > S rREcommodityfIBIfiE - &5 L TN EHEERBREE LIRS - %EF
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xR AURBH BRI

33 &= EUEKRAENERor — DifFFILE M leave dysfunctional relationships = 44 £ X33 #rERL B R AIFARZS
B — fERT FA. BLET MmhiEiEia

34 T EUSKEEIAthrough = 2FMERIBIIEN — &6 LTSN AR KHTAIRGER — ERRR “TId. Ik
2 897

35 = EUEEFIFBiFreductive —» DITEBIFHIE IR — £E LT3 FEMNFRISERE FZIREDRATHEH]
— EERR W, 2| BRI

27. [B=X] E
26 = EAITHEHET ‘aslow limptoward” — 4% ‘endurance stage’ 5 ‘creepingsadness’ HYHIRIEIR — if
BRn BRE/AER BRI
27 &= EAIEHMAE] ‘ourvalue, attractiveness and power supposedly’ — Stra)F4EM, TEAEHRIE, EW
MBS > 458 ‘by the vanishing of youth’ HEmNEALE — EERT BWRHF/HSFE BT EHE
28 = Efi=HH] ‘Butldon'tfeel like I'm fadinginto’ — Z5&#/IX ‘invisible’ 5EX ‘moreseen’ BT —
EERT WRAM/EE KENEAE
29 F BTG °, compassionate and accepting’ — S HFILEN, FiEES ‘compassionate’ (EEEIE
DY) F ‘accepting’  (IFHHY) BXHEIA. BRERMRHALER - ES  ‘clear-eyed view of myself  (WB2E
BEIIAED)
30 = EfITHAI ‘Thaveto —->%EFEX ‘alaugh’ —iRBIEEREE ‘haveto+zpid’ + ‘alaugh’ — &
x®n kit (5KF) ° BI5hiE
31 = Efi=MHaizhiaghave to = 3Ei8a laughfViEX —» & E XX SEEHEITANNRISE - EZFEXR
™ “RE” KEBIEhE
32 = EUTHEAEIRRIFEIs > S rRECommodityfIBIFE - &5 L TN EHERBREFMILAIRY - %EF
xR ARG AW
33 F B FIEIRor — D54 leave dysfunctional relationships — £ & £ T 3O FREDL ER R AIFRIRS
B —&BRR “Fia. BLE” Miagis
34 = EIT=EFEI M IEthrough —» SMIEEIEBINEX — EE LTSN AR KBIRRER - B FRR I, I
2 HEiE
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RBHIEREL” BITHEA
42. EfIEEE [B] FxFEBE (Finding Jack) BIEAEER — 2B “with another actor voicing him” X—4871 —
LECERT “James DeanHWER KK EZ], EEFHMARE" HZMER
43. EALEEE [A] PR T CGIRARENMEIR — 5 E% [B] HZelda WilliamsaI#tiF ( “puppeteering the
dead” ) #Robin WilliamsBIFRA+EHE — #EETH BMERASH, EXFEREEANFEAREKS (WIRZ R,
1BRYNR)
44, FEALEZS% [B] HRobin WilliamsBIZEf — 1REVE L FIRBUERITHRIFE B R EZCCIEZ] —» REET “F%
ERABEFACCIHIANR AR AFMELR” WkAZEE (BIFLEEFA)
45. EfLEE% [B] HZelda WilliamsHI#tIT — 1REXEM R “XARRNRBENIL T wIIERIEH” — HETHERER
BILCClAR e MAR AR (B0 “RETE HNBEEX)

42. [E%] B
36. BT X517 debate — TEESE[B]FEALEI AR I James Dean B A& ST — [ X E# excitement
and sharp criticism 9 ongoing debate
37. LT X 17 young people, new settings — TEE&E[CIHELE younger generations ] gaming/virtual
reality/augmented reality environments — [E] X &1 younger generations JJ young people, environments A
new settings
38. B F X% fail to match the real actor » 7EES&[D] (RE£4AH, BIRIE LT U RREEXTCGI
EMS5EALREERNITE — S8 ESE AR convincingly recreateRJiEiR, FIBTEATIN =5 R AIEAEIF
39. BT X518 bring images back to the screen — EESE[A] R E (L F recreate people on screen #l keep
celebrities alive beyond the grave — [E X &i# recreate 73 bring back
40. FEIRETFX$217 violate their legitimate rights — 7EE&%[B]HRE{iLEI Robin Williams filed a deed protecting
the use of his image... preventing others from recreating him — #I2H S KR & EF (image rights)
41. FEALEESE [C] HR Travis Cloyd B95| 5 — IREXE X FRREANER - REESAT “BLCCIEZNEHREAFLR
REMERE L AT
42, ENLER% [B] X FER (Finding Jack) BIEMAKIER — $2EX “with another actor voicing him” X—4% —
LERRTF “James DeanWER B EZ], EEZHMARE" HZMER
43. EfLELE [A] PXTFCGIRARENIEIR — £S5 ESE [B] HZelda WilliamsaIHtiF ( “puppeteering the
dead” ) #Robin WilliamsaIFRa+EHE — #ETHEMER AR o#, EXWFREEANFERREXS (WRZTEE.
1Y)
44, FE(LEES% [B] FRobin WilliamsHYZf — iR INE £ RIREUERITHIRIFES R &R CCIEZ — REE+ “F%
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BATREFACGIRARNRAFDEFERR” Nk@ELE (BIFALLERFE)
45. EfUELSE [B] FZelda WilliamsHy#t T — IREVEI R “XARRHREWNIL T AIRELH” — HEETHEDES
EINCCIRATERMAREIR B “RETE BBESN

43. [E=] H
36. BT X517 debate — TEESE[B]FEALEI AR I James Dean B A E ST — [ X E# excitement
and sharp criticism 7 ongoing debate
37. LT X7 young people, new settings — TEEE S [CIHELE younger generations ] gaming/virtual
reality/augmented reality environments — [E X &1 younger generations /3 young people, environments A
new settings
38. BT X$EF fail to match the real actor = TEESE[D] (CRFE24A, BIRIEL T ) PREFEXTFCGI
EMS5EALREERNITE — S8 ESE Al convincingly recreateRJiEiR, FIETEATIN =5 R AIEAEIF
39. BT X818 bring images back to the screen — EESE[A]FE L Z recreate people on screen #l keep
celebrities alive beyond the grave — [E X &if recreate 73 bring back
40. FELRETFX$217 violate their legitimate rights — 7EE&%[B]HRE{iLEI Robin Williams filed a deed protecting
the use of his image... preventing others from recreating him — #I2H S R & EF (image rights)
41. EAiIEZS% [C] 2 Travis Cloyd 515 — IREXE X FRERNANER - AT “BZCCIEZNEHREATLR
REMEREL” AT
42, EMLER% [B] X F R (Finding Jack) BIEMAKIER — $2EX “with another actor voicing him” X—4% —
ECEET “James DeanMIER K EZ], BEFEHMARE" HZOER
43. EfIELE [A]l PR T CGIRARENMEIR — £S5 ESE [B] HZelda WilliamsaI#tiT ( “puppeteering the
dead” ) #Robin WilliamsaIFRa+&HE — #EETHEMER AR f#, EXWFREEANFERREKS (MRZTEE.
1Y)
44. FE(LEES% [B] FRobin WilliamsiYZf) — iR INE £ RIREUERITHRIFES R &R CCIEZ — REEET “F%
ERPIRERACCIHRARAANR AN EZEFELR” HWkmZELE (BIFLE#FIA)
45. EfiEZ% [B] HZelda WilliamsBI#tIT — {REVEN R “XARFHNRENIL T AIIHRYIH” — HETHERER
BICCIE AR R AR (B “KRETF BUBEEN)

44, [E=E] E
36. EALAT XA debate — EESE([B]RE(LE 2RI James Dean EBRZAIHE SHEIT — [E X excitement
and sharp criticism /3 ongoing debate
37. BT X HiF young people, new settings — 7EE& % [C]HE{iLE younger generations 1 gaming/virtual
reality/augmented reality environments — [E] X &1 younger generations /3 young people, environments A
new settings
38. BT X521A fail to match the real actor = TEEESE([D] (RE24A, BIRIBLT ) PREFEEXTFCGC
SMS5HEALREMNITE - ESERE[AlFRconvincingly recreatefJiiR, FIMrETWm5RX A HEMIE
39. BT X5 bring images back to the screen — TEESE[A]FRELE] recreate people on screen 1 keep
celebrities alive beyond the grave — [FX & recreate /3 bring back
40. BT X517 violate their legitimate rights — TEES&([B]FE {i1%] Robin Williams filed a deed protecting
the use of his image... preventing others from recreating him — #I2HH R & 7AF] (image rights)
41. FEALEES% [C] R Travis Cloyd K951 — IREXE X FREE AR - LEEHET “BZCCIEZMNEHRBATLR
REMERE L AT
42. FEAIEES% [B] RXTFTEE (Finding Jack) BYEAER — 12EX “with another actor voicing him” X—4#%5 —
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EAF “James DeanMEEREWEZ], EEZTHMARES WZRMEE

43. EALEEE [A] PR TCOIRARENMEIR — S E% [B] HZelda WilliamsaI#tiT ( “puppeteering the

dead” ) FIRobin WilliamsBIFRL1EHE — HMTHEMERASH, SRFEREEANEESRRXS] (IRZREE. #
1BRYZ)

44. EAIES% [B] FHRobin WilliamsAIZE ] — IREXH AR REUARIToIRIPE SR 2 CCIEZ - BREETF “T%
ERABEFACGIRARAARAF G FREER” MkAZE (BIF5LEHEFIA)

45. EfIEE [B] HZelda WilliamsAI#HEITF — IREREM S “XARRMRIEWNIL T RIANESG — HETHEDER
BEMCCIRARRERMARWFR (B0 “RETE NWEBEEN)

45. [B=] |
36. BT X517 debate — FEESE[B]FEALEI AR I James Dean BRI E ST — [ X E#E excitement
and sharp criticism 3 ongoing debate
37. BT X H2F young people, new settings — 7EE& % [C]FE (L E] younger generations 1 gaming/virtual
reality/augmented reality environments — [E X &1 younger generations /3 young people, environments A
new settings
38. BT X517 fail to match the real actor — 7EEFE[D] (RTetath, (BIRHE LT XCHEET) PNEFEXTCGCI
EMS5EALRERITE » S5 EE Al convincingly recreateRJiEiR, HIBTEATIN =5 R AJBEAEIF
39. BT X817 bring images back to the screen — 1EEESE[A]FE i Z recreate people on screen # keep
celebrities alive beyond the grave — [E X &1 recreate 77 bring back
40. BT X7 violate their legitimate rights — TEES&([B]FE (1% Robin Williams filed a deed protecting
the use of his image... preventing others from recreating him — #I2H XS K &354F (image rights)
41. EIEZ% [C] R Travis Cloyd 515 — IRENE X FRERNANER - AT “BLECCIEZNEHRE ATLR
REMERE L AT
42. B [B] PXTHEF (Finding Jack) BYEMAHER — $2EX “with another actor voicing him” X—4% —
LECEAT “James DeanHERKHKEZ], BEFHMARE" HMER
43. FELEEE [A] FXFCGIRAREANIEIR — LEEEE [B] HZelda WilliamshI#tiT ( “puppeteering the
dead” ) #Robin WilliamsBIFRA+EHE — #HEETHEMER AR fT#H, EXFEREEANFEAREKS (WIRZ T, #
1RYNRR)
44. FE(LEES% [B] FRobin WilliamsiYZf — {RINE £ RIREUERITHRIFPE SR EZCCIEZ — REEET “F%
ERAREF ACGIHIRAARANEFELR” HkmBE (BIFGLEWFIR)
45. FELEESE [B] HZelda WilliamsHI#EIT — IREXEI S “XARRHNRENIL T AIEMEG” — HITHESER
BICCIE AR R IR IR AR (B “KRETE BUBEEN)

46. [&Z] D
LR *TFcreativity$ I R9HR — iR%) “Itis a delicate thing, easily stamped out” 5 “we thrive mentally
and spiritually when we are able to wield it” BRI X &t — BHER

47. [ZF=] B

EMRELICH — IRFIEINER (run through all of school life = permeate the entire school) — BHER
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48. [&=X] C
ENIRETF %27 'detrimental' # 'fostering of creativity' — EiBRHAEALE 'When children are regarded as
vessels to be filled with facts, creativity does not prosper; nor does it when teachers' sole objective is
coaching children towards exams.' = ¥ 'coaching children towards exams' [E] X &1/ 'Test-oriented
teaching' —» SHER
R ATNEM RXE#R

49. [&=] B
EAIX$A 'private schools' — EfIZIiEEH 'Britain's top private schools' FifEf) — 1IREUZAZMER
'remarkable arts facilities' — [E X &5 'attach great importance to arts education' — FHZEZR
ER ATEM RXER

50. [&F=] C

ALz (RNARFHE) — WIERPXTARARIER (SARBERFE) - HITHFERREZAHE
HFFNZ » AXERFHER

T ANEM HIEBAM RXER

51. [&Z] C
E AL EEX mirroring' BYTE X — $EEX'consciously copy gestures' — FLEGEIICHY imitate gestures'5'without
their knowing it' (XtRzsubconsciously)
Eo ATEM BEXER

52. [&=] B
TENLE &3 mirroring' & X AR — 12EX'agreement' 5'interests meet' — [F X & 9% BV have a lot of
things in common'
TR HAnEl RAXEiR

53. [E=] A

S

EISE = &% T 'Popular culture'B9##iR — $2EX'makes people want to...act and speak like popular people' —
WU EL SRR — [LECIEIA
T HTEAM  HEIRANT

54. [&=] A
5| BIZEEMARR G — $2EX not about copying, but rather about creating your own style' — #BfiZiEE R
BATEIEN AN — [LEETIA
T BT EXIEN

55. [E=] D
REfIKEL'paradoxical' » BEEXFHEFHINERR (BERBAITN/ BTG, SOSRIVR/MANBE) — HERTEH
FEEE T FIEHF - ILEGETID
Eo HIEHM MaSE

56. [%&Z] The chart clearly illustrates the striking...
ZEREBMAERKE, BESPERAKEHRBITIE, BREWEH. 9X2H#,
To BRERSHIEEZN MRE@R50E BSRARSZEEE SERaXS5ACEEN

yingyu8.cn $F2601/H2TT
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57. [Z&Z] Yunnanis a province in southwest China, with...
BRSO R M ESE AR, TEIRARN, RECHSMEREN Eea. H5la. E54) REARER,
HREBRLEEN, FNLIRTEERIANEEEBECRHENE.
To ARTHS5EZaWE SVOET mhiafEhL take on

yingyu8.cn F2To/H2TH;
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