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Advances in artificial intelligence (Al) are rapidly changing every aspect of human life. The world
of Al is buzzing with an exciting potential to improve and enrich our lives. 1 , Al also has
the potential hazard of 2 our experiences in ways we might find difficult to control. One
such 3 is how we understand and experience beauty. Al can be a collaborative tool in a
wide range of creative endeavors. 4 human creativity and Al algorithms can lead to
unique artistic 5 that are beautiful to the human eye. These collaborations are likely to
become increasingly common. 6 , as convenient and provocative, Al enables virtual try-
on experiences where you can virtually 7 makeup, hairstyles, clothing, and even
cosmetic procedures 8 making any physical changes. Individuals can now experiment
with different looks and 9 their preferences, potentially expanding the range of beauty
ideals. Al algorithms can 10 facial features and skin conditions to provide personalized
beauty recommendations. This 11 approach aims to cater to individual preferences and
enhance the concept of beauty tailored to each person's unique characteristics. 12 , Al
can be a fun vehicle for self-discovery. While Al offers exciting possibilities, it also raises ethical

13 . There is a risk of deepening societal beauty 14 and perpetuating

unattainable beauty standards. 15 , Al-powered beauty filters and editing tools can lead
to distorted self-perception and 16 body dissatisfaction. As summarized in a recent post
on "The Hidden Dangers of Online Beauty Filters", 17 on this technology for social

presentation can cause harm 18 body image issues, lower self-esteem, and social
anxiety. It's important to note that while Al can enhance our 19 of beauty, it should not
20 the genuine human experience and the emotional connections we derive from seeing

the beauty in each other.

1.A.Still B. Therefore C. Afterward D. Instead

2. A.reviewing B.narrating C.ignoring D.dominating
3.A.reason B.area C.clue D.belief

4. A.Balancing B. Distinguishing C.Combining D. Introducing
5.A. prospects B.outcomes C.ambitions D.sentiments

6. A. Atfirst B.Bycomparison C.Forinstance D.In general
7.A.test B.copy C.link D.save

8.A.upon B.beyond C.through D.before

9.A. explore B.recall C.simplify D.cherish

10. A.recover B.arrange C.reserve D.analyze

11. A. localized B.normalized C.randomized D.customized
12. A. At best B. To the contrary C. By definition D. In this way

13. A. divisions B. expectations C.concerns D.values
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14. A. pressures B. mysteries C.understandings D. suspicions

15. A. Approximately B. Additionally C. Alternatively D. Accidentally
16. A. deal with B.resultfrom C. contributeto D.focuson

17. A. starting B. checking C.relying D.working

18. A. apartfrom B.suchas C.regardlessof D.priorto

19. A. imitation B. appreciation C. preservation D.consumption

20.A.replace B.seize C.share D.reflect

| =. 5 Part BFEAE (& 5/, /NI 249, #£1049)

41. [fiIE 1 B%4HH] Youdon't need to get out more. If, like most business people, you spend your life
dashing from office to plane, train to home, boardroom to washroom, what you really need to do is
stay in more, sit down — and read a book. [fiiE 6 B4 ] Neuroscientists have been at pains to
demonstrate that the pleasure a book provides isn't indulgence; it's good for you. Reading will keep
you better informed about the world but it can also improve our tech-shattered ability to concentrate.
Standing in the shoes of others fine tunes our social understanding, useful as we struggle to
understand friends, neighbours, customers and co-workers. Different parts of our brain engage as we
simulate scenes, characters and mental states. Our imagination — remember that? — is rekindled. ¥
FIEE SR HEH E IR

| =, HFN (508, S/hFH24%9, H109)

42. Tracing the history of the term, we can see how the definition of scientific literacy has shifted over
time, muddying the waters when it comes to determining the goals of science education.

43. A return to that version of scientific literacy, which focused more on teaching what science is and
how it works and less on memorizing scientific facts, seems like something society today desperately
needs.

44. Educators advanced the idea of having students complete detailed laboratory exercises in high
schools in the belief that such work was beneficial primarily as a way to enhance logical reasoning
and observational skills.
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45. It wasn't until the phrase "scientific literacy" came along in the 1940s that science had the
formidable slogan it needed to command public attention and make improving science education an
important national goal.

46. The intense focus on scientific literacy in the United States originally grew out of the critical role of
science and technology during World War Il, as well as the perceived deficiencies of American soldiers.

| . SEPartA (F 1/, S/hF 104, H1049)
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For thousands of years, donkeys have been critical for propelling human civilizations forward.
They've helped pull wheeled vehicles, carry travelers and move goods across the world. But
where and when these animals first became intertwined with humans has been a mystery. Now,
researchers have used genomes of over 200 donkeys to trace their domestication back to a single
event around 7,000 years ago in East Africa — about 3,000 years before humans tamed horses.
The team published their findings in the journal Science this month. "Through their DNA, the
animals are telling their history themselves," co-author Samantha Brooks, an equine researcher
at the University of Florida, says in a statement. "We usually only get the human's side of history
through written accounts, but of course written history does not always record exactly how
something happened. Looking at these DNA sequences, we get a biological testimony to the
environment these animals lived in and the experiences they survived." The researchers
examined 207 genomes from modern donkeys living in 31 countries across the globe. They also
looked at genomes from 15 wild equids and 31 earlier donkeys that lived between about 4,000
and 100 years ago. The team reconstructed the animals' evolutionary tree and used computer
models to pinpoint the domestication event when herders in Kenya and the Horn of Africa tamed
wild asses. They then traced how the animals spread across the rest of the continent into Europe
and Asia about 2,500 years later. Though it's still unclear why the original domestication
happened, Science News' Freda Kreier reports that the event coincided with the Sahara growing
larger and drier. "Donkeys are champions when it comes to carrying stuff and are good at
crossing deserts," co-author Ludovic Orlando, an evolutionary biologist at Paul Sabatier
University in France, tells the publication. Prehistoric humans may have tamed donkeys to help
navigate the expanding Sahara. Researchers say these findings could help put donkeys in the
spotlight. The animals could benefit from more research: Currently, there are no published
genomes from donkeys located south of the Equator in Africa. But understanding where the
animals were first domesticated could guide archaeologists to a narrow region to search for
insights about the original tamed donkeys. Not only does understanding the equines' genetic
makeup help reveal their contribution to human history, but it also might improve their

management in the future, as climate change alters the planet's environment, write the authors.

21. What can be learned about donkeys from Paragraph 1?

A. They seemed mysterious to human B. They underwent multiple domestication
ancestors. events.
C. They were tamed at an earlier time than D. They were vividly portrayed by ancient

horses. travelers.
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22. What message is conveyed in Brooks' statement?
A. The earliest habitats of donkeys are hardly B. Itis increasingly easy to read donkeys' DNA

traceable. sequences.
C. Written accounts contain vital clues for D. Genetic analysis offers insight into the
donkey research. history of donkeys.

23. In their study, the researchers investigated how donkeys ____
A. dispersed widely in the world. B. survived with the help of herders.

C. developed certain behavioral traits. D. adapted to the changing environment.

24. As to why the original domestication of donkeys happened, Orlando _

A. challenges conventional ideas. B. provides a possible explanation.

C. calls for evidence from the Sahara. D. holds a different view from Kreier.

25. The authors think that their research could help with _
A. greater protection of wildlife. B. better management of donkeys.

C. recovering early types of donkeys. D. raising awareness of climate change.
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There's no business like show business — but in Los Angeles, it feels like there's no business at
all. If that sounds melodramatic, consider this: The Art Directors Guild, a labor union
representing about 3,000 film workers, has suspended a training program and issued a statement
explaining that "we cannot in good conscience encourage you to pursue our profession." Thisis a
reaction to Hollywood's decline, which is reaching a critical point for the industry and Southern
California. Production has been slipping away from Hollywood since the 1950s, but the effects
have never been more apparent than at present. Other regions in the United States, Canada and
Europe have steadily increased incentives to attract TV shows and movies, leaving California in
the dust. Georgia offers up to 30% in transferable tax credits on film and TV production costs,
plus an additional 10% increase on the base tax credit if the project includes a Georgia
promotional logo. Even as California lost a huge volume of production to other locations, there
was still plenty of film production taking place in Los Angeles before this year. We were kept
afloat by "peak TV", the glut of content that was required by the explosion of streaming services.
But 2022 was the peak of peak TV. Back then platforms such as Netflix, Amazon and Apple TV
hemorrhaged billions of dollars to generate content to attract new subscribers, resulting in 633
scripted series being released that year. As the streamers' emphasis changed from subscriber
growth to profitability, prices for the services went up and the number of new shows went down
to 481 released in 2023, with the number expected to dip into the 300s within a few years. If
productions in Southern California dip below a critical level for too long, the industry's essential
talent will drift away along with enormous sums of revenue. Persuading studios to film here
would become much more challenging if we couldn't offer a deep bench of local film workers, on-
screen talent and local businesses that support the entertainment industry. That's why the
California Film Commission and its Los Angeles counterpart, Film LA, now should act, before it's
too late. These agencies and other government bodies should dramatically improve incentives to
keep our current shows and attract new productions to Los Angeles. Let's go on with the

show...and make sure the show doesn't go on without us.

26. The Art Directors Guild's statement reveals _

A. people's reduced interest in film. B. film workers' nostalgia for the past.

C. the appeal of Southern California. D. the gloomy situation of Hollywood.

27. The example of Georgia is used to illustrate the efforts to _

A. lure production with tax incentives. B. drive improvements in film facilities.

C. stimulate competition among states. D. collect funds for film and TV making.
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28. Peak TV passed its peak as _

A. streamers lost their technical advantages. B. streamers changed their strategic priorities.

C. subscribers grew wary of large platforms. D. subscribers were unhappy with new shows.

29. According to Paragraph 6, California's entertainment industry might face ____
A. adecline in product quality. B. a demand for foreign talent.

C. a brain drain to other places. D. adramatic rise in labor costs.

30. The author concludes the text by emphasizing that California should striveto ____
A. maintain its position in the industry. B. attract more investment than it had.

C. pursue a higher standard of production. D. strengthen coordination with other states.
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The pioneers of wireless saw it as a gift to all the people. Sir John Reith said that it would end
"isolation of the spirit" and rejoiced: "It does not matter how many thousands may be listening,
there is always enough for others...the genius and the fool, the wealthy and the poor listen
simultaneously." Between two great wars this technological innovation built a new kind of
national consciousness. Opening this week, a book and exhibition curated by Beatty Rubens at
the Bodleian in Oxford records how radio changed everyday life from 1922 to 1939. She draws on
letters, diaries and fiction, and a 1939 field notebook of verbatim audience research by Winifred
Gill. There's fun in testimonies of people enjoying the sheer newness. A cartoon mocks a group
failing to converse because they're all in headphones. People report that broadcast music made
workmen whistle new tunes. A woman says there have been fewer street fights since the arrival
of the wireless but also less stopping and "talking on the brush handle". By and large the wireless
was welcome. | loved the man from the Thirties research who found that wireless suddenly
offered "a lot of variety...things | thought I'd never be interested in...ice hockey perhaps". True: for
more than 80 pre-digital years, linear speech broadcasting brought the gift of serendipity,
random enlivening of a car journey or dull manual task. In my own book about radio | recorded
how, on one drive: "l caught up with the news, learnt some 17th-century history, and was
startlingly educated by an unpretentious programme on the history of the stethoscope." But
radio's enriching serendipity is ebbing. With multiple networks and countless podcasts, a
smartphone user selects what to hear and when. And while it is wonderful to take a walk with
anything in your headphones, infinite choice encourages us to shrink into niche interests and
sympathetic beliefs. A hundred years on from Marconi and Reith, is the art of mere listening
endangered? Some will say the audiobook boom revives it, though | suppose you can then worry
about the decline of reading. But inventions shape all of us and it is worth noticing when techno-
social habits do change, and asking whether to control them a bit or shield the youngest.
Whatever we do, innovation will happen. Today we fret about the isolating culture of
smartphone-staring and selfie-vanity, but already in 1939 there was that lady regretting how,
when all her street got wirelesses, it lost the neighbourly habit of "talking on the brush handle".

It's enough to make a person put down the smartphone and go out front with a yard broom.

31. What can be learnt about wireless from Sir John Reith?
A. It was accessible to everyone. B. It improved interpersonal relations.

C. It was a miracle of human ingenuity. D. It led to a new era of isolating culture.

32. What is the theme of the exhibition at the Bodleian in Oxford?
A. The impact of radio on its early audience. B. The role of radio in public music education.

C. The innovation process of radio technology. D. The eminent pioneers in radio broadcasting.



@ FEE, AEEMmE https://yingyu8.cn

33.Itisindicated in Paragraph 4 that ___
A. the research on radio used to be inadequate. B. the charm of radio remains in the digital

age.
C. radio listeners could make unexpected D. radio shows have changed little over the
gains. years.

34. The expression "talking on the brush handle" in Paragraphs 3 and 6 refers to the act of __
A. making a loud noise. B. having a casual chat.

C. starting a trivial quarrel. D. humming a popular song.

35. In the last paragraph, the author intends to express the opinion that _

A. technology should be aimed at benefiting B. actions should be taken to revive the art of
humans. listening.
C. adolescents should form healthy social D. people should adopt a sensible attitude to

media habits. innovations.
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When Tom Swetnam joined the U.S. Forest Service in the 1970s, his mandate was to "put
everything out," he recalled. But when Swetnam enrolled in graduate school at the University of
Arizona's Laboratory of Tree- Ring Research, he was surprised to find a record of repeated blazes
dating back hundreds of years before European colonists arrived on the continent. Some of the
trees he analyzed bore more than 20 fire scars among their rings. The fact that fires happened so
often meant they couldn't have been severe enough to kill most trees. Instead, a growing body of
research showed that frequent, low-severity fires made many ecosystems healthier. They rid the
forest of dead and sick trees, reducing competition and curbing the spread of disease. Because
flammable material couldn't build up on the landscape, blazes tended to move slowly and peter
out when they reached the footprints of previous burns. In 2022, Swetnam and other scientists
teamed up to compile a database of fire-scarred trees from across the continent. Their North
American tree-ring fire-scar network (NAFSN) provided the basis for a study published last
month. In the study, the researchers compared the historical fire cadence with the wildfires
recorded over the past few decades, and uncovered a striking shortfall. The NAFSN sites
experienced less than a quarter of the number of fires that would have been expected without
fire suppression. This deficit is a testament to the effectiveness of modern firefighting, said Kelly
Martin, a past president of the International Association of Wildland Fire. "Yet the combined
consequences of suppression and climate change have eroded humanity's ability to suppress
fires, particularly those that ignite under the most dangerous weather conditions." To prevent
entire ecosystems from going up in smoke, Martin said, people must bring healthy fire back to
places that need it. At Yosemite National Park, Martin oversaw the use of what is known as
prescribed burns to make the landscape more resilient. These fires were carefully planned and
intentionally ignited during periods when weather kept the blazes easy to control, and helped
eliminate some of the fuel that had built up around the important park's facilities. Research
shows that these prescribed burns make subsequent wildfires less severe, even if later fires
happen under the most dangerous weather conditions. Yet even as scientists and public officials
increasingly agree on the need for more fires in our forests, climate change is making this tactic
more challenging, experts said. "It's a double-edged sword because wildfires are getting more
severe and larger under climate change and we need this work even more, but then the work

gets more challenging," said Susan Prichard, a fire ecologist at the University of Washington.

36. According to Paragraph 1, Swetnam was surprised by ____
A. the scarcity of tree-ring research inthe U.S.  B. the firefighting measures in ancient Europe.

C. the forest management practices in the D. the number of wildfires in precolonial times.
1970s.



@3'\’ FEE, AEEMmE https://yingyu8.cn
< 4

37. Paragraph 2 mainly focuses on _

A. the causes of previous burns. B. the treatment of diseased trees.

C. the benefits of low-severity fires. D. the importance of forest ecosystems.

38. What did the study find about the wildfires over the past few decades?
A. Their intensity has vastly fluctuated. B. Their frequency has markedly decreased.

C. Their threats have been underestimated. D. Their records have been misinterpreted.

39. What can be inferred about modern firefighting?
A. Its workforce needs more training. B. Its effectiveness is questioned by the public.

C. It may render traditional tactics useless. D. It may make severe fires harder to put out.

40. Both Martin and Prichard would agree that _
A.itis challenging to predict large wildfires. B. it is urgent to assess the use of planned fires.

C. itis necessary to introduce prescribed D. itis rewarding to double fire detection
burns. efforts.
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42, BIX—ARENHE, AT LUEER “BERF WEX S AR BT E R, MX M ESERERF

BHERIEERALIERMTS. (47) Areturn to that version of scientific literacy, which focused more
on teaching what science isand how it works and less on memorizing scientific facts, seems like
something society todaydesperately needs.

43. EARFERFHIN (1945 FMRE—EEIEHERRFERMHA. NEEEMFARARBEEREFSE
S— WP ERYSHRBYIEENARFE, (48) Educators advanced the idea of having students
complete detailed laboratory exercises in highschools in the belief that such work was beneficial
primarily as a way to enhance logical reasoningand observational skills.

44 FETRERY ISP ERBIFRNKLEELR S MITEE XEREIZFUEHE T ERRANEE—TR
FHZIEHIREE HFIMEREEBER. (49) It wasn't until the phrase "scientific literacy" came along in the
1940s that science had theformidable slogan it needed to command public attention and make
improving science education animportant national goal.

45. 5% 20 42 40 £ “BERF" X—WARME,BREARE T EMEENATEE INOS—AUR
BARBXEHFERERFBERN—MEENEZXKBEF. (50) The intense focus on scientific literacy in
the United States originally grew out of the criticalrole of science and technology during World War I,
as well as the perceived deficiencies ofAmerican soldiers.

46. EEZFRARE R IR E RS &R T ZHHARR FZR A AIER X BER, AR ATFHANEE T &
EXAHENIRE. SENTENCE INSIGHTS - AFfFiH13 aERaZFEREH# T ERaE TN T
— X ENE. EINEEFR. BRE5NE. ERHRESE—RSE. REaFHNTER. Science
education today revolves around the idea of scientific literacy — the base-level knowledge about
science that nonscientists require to effectively get on in theworld.5851E%, 55 15 F B)E & "revolve

around" X XA IEEER, BB M EMIERR, BIRETE BN EIRREMIER AR 17, X" O SRR
+HIRE "HEMEFALRENE X BT S MBI, A B REBEOARENEZ N E. This concept has

served as a central goal for curriculum developers, local schoolboards, business and community
leaders, and policymakers ever since itsintroduction nearly 80 years ago.5 1£%, 20 MEER NS
"ever since" 5| FHBTEPRIEM A, BEU/NRMEMHIFEZFE LGN, AT REAEMRSEE I NI ERFFLEE
ME. MAFRRBVEZSIHIINREEFAXANHAE L, ZRIMINEIERMEREHPER. Tracing
the history of the term, we can see how the definition of scientific literacyhas shifted over time,
muddying the waters when it comes to determining thegoals of science education.562%, 8 18 A F K=
MESTDEIERIE. BENG. #BRKIE. NEKENOESMES B ENaUE#BRESSSE
AEFREEEEMNTF "how" WAZEEEZERE R, MOMEFE BEE M BHEAFEAXIDTRDNES G
WEMNERS. And that's a shame, because there is much to recommend in the idea of
scientificliteracy as it was originally articulated in 1945, a time when science appeared to bethe key to
progress and scientists seemingly held the fate of the world in theirhands.552E%, B2 A1 KRG 92 F =K
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EFARR. therebe FEA. WohESEIE. KA FiERE. H5IBE. ZMIKEMEE. LHE there
be ARPREXEEIE. WINESHIRG. HIEENE BT BEENZE R IFRESENDEAH
#3)H, Areturn to that version of scientific literacy, which focused more on teaching whatscience is
and how it works and less on memorizing scientific facts, seems likesomething society today
desperately needs. %28, B3 A HEFEHEEZ T HESZER TUAHKEMEITHNEEMARS
M, 3ERE M EIBMNAETR T XA MIE "which" {EEBBIREMATLLIRIE "more on ... and less on ..."; &M
AR "what" fEZRIEH "how" fEIRIBRVISFRIER;IRE 4 E & M AET 7 X BN IEE IR Z MKIBRVHES .
BEIARR. TEMIREMSIFREN). FEMNA. RBXEEZOE RILMNES. Inthe United
States, the desire to provide the public with a general, nontechnicaleducation in science originated as
far back as the late 1800s. 5538, 55 1A B & R O ACK FBMIKIBRV S, R EE BB ITEIEX—1R
REMNEME R IFIEPIRBE LI, F S I EARELMA FEducators advanced the idea of having
students complete detailed laboratoryexercises in high schools in the belief that such work was
beneficial primarily as away to enhance logical reasoning and observational skills.553E%, 552 AR i 3B M
BRMESNEMEHFEEFRSINE, 2 MR AIE + that A "BV (fNbelief/idea/fact/evidence +
that) EEARREPIRAE. AE87"in the belief that..."BEAIL T BHIEMARHEBAE XEE T MEE
EMKEMENEDRE WL, F I B EZRETIBIARELRMAF. The development in 1915 of the
popular new subject "general science" was anothereffort to train students to apply the principles of
science to everyday, nonscienceproblems.5838, B30 ARG EE 7 18, 1BiE. [E. EERERMNNF
F2E). BEMRIEZF S, B B 2B 2 RN E F (EMRIEN MIaREE 2 Rtz 0 &1d) RiEE 2
BERENAENSEN,EEAIMATEKAFIRF L ORI BRI HIE X R, Although these
efforts were aimed at the nonscience-bound student, they neverreally made their way into
mainstream thought and public discourse as a means torally widespread support for the importance
of science teaching in schools.584E%, 5 1A1L F KB MBI (Although 5| ) I E BBV EE D 7E 0 7SR E B i) 52
iR E W, B FRA T LR G, FaFAY"make one's way into"#1"as a means to"#F ARG E
HEMRE. NEERKENESERAREEEIIZITIIR LERE. HERNENENTE. BERTE
ME,TEEIZIAEREOXNIEBNSEHR, It wasn't until the phrase "scientific literacy" came
along in the 1940s that sciencehad the formidable slogan it needed to command public attention and
makeimproving science education an important national goal. 554E%, 2 AR EFEMNM O RN ZHE =
RPN EIE it. #HRIFANNEREND. FOLMFREIBR. EBRXANANEENTD. FERERE
E HIFER(EZNEEE to), 15aIEREADERMIRG]. BREESKFEIENX S BERXANIER
EENBHIE, BEZXESME R MFEZ IR, {ERSBattles increasingly depended on new
military technologies such as radar and theproximity fuze.55E%, 553 HA M E R AT IBREM,BaR
o FEA, AR E R RAEEARYE, EETPEERSEMNIHEREHNTFRAENTRF
TN EFZE. Andthere was the (then-secret) work building the world's first atomic bomb.555E%,
E5fthere be MAEI A SEMESAPMEHIN, CHEFHEEEEEITEENTE, K5t (be &
8 + 2 + WEMRZEEEIB) EARe RN, ZIEEAEBEIREIEAR. As a result, scientists —
physicists in particular — found themselves in highdemand. 5558, 56 A AaRE T FiE. 1BiE. EiE.
Bt WRIE. BELESSTMES,SWENEE,; find + BiE + B4 BB M2 EEM, E4MIKIENX S, B
ENIRAIEE —EAINEESFARI VD PFRELS A, HIGH-FREQUENCY « EFlEiAZANE M
MAY 45 NMERRIE—EIASMIE N RIEBRERER I P HI, X E FHRIE— HFEEANEMIE(7E
ZEREAP BN FEIR DT 8), S MatERR BIAREZE B0, R E e BEE&ZIAE
X. Btr. EFES5EZHI4A, scientific Bl literacy B2adj. BRI M n. =TRENARRT X - EHH 83 A &k=6
R+ E@# 15 FJfocus Bl united Bln. £ adj. BKERIAR2 X - E# 77 A xF2 /R + Hi#ll 52 Astates
Alteaching A2n. BIR n. #ZTIEEBARR2 R - Ef 42 7] KR2 R + H#l 16 Acentral Bl less Alad;.
FEN det. RIWEARE2 R « EF9 G RFELR « HFM 150 Gsupport A2 community Blv. 32#5F n. X7
Rl - EA8T A ALK - Bl 71 Alocal A2 demand Bladj. H#hfy v. IBRERAREL R - B 65
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A AF1R - Ei##l 63 Aapproach Bl increasingly B2v. FilL i (TE =S85 BT (8] L) adv. #kH; B &5, R M
EnthAR1 X - BEFS51 A AFE1X - HF 40 Adesire B2 aim Bln. B2 v. BEARREL X - HEF37TH
KELR « Ef 35 Aadvance Bl apply A2v. Fiji#t v. RIEARRLR «- EFE33 A AXELR - EfF 3349
importance B1 shift Bln. EE% v. #ohARE1 X - HE# 31 A &K1 R + E& 31 Aconcept B2
particular B2n. #2 adj. FFENAREL X - EF 29 @ &NFEL X - E#H 27 Acritical B2 belief Bladj. #ti¥
B n. HBERELXR - BEf26 48 KRELX - H#E 25 Aimeans A2 enhance B2n. B v. iREAEL R < BE
725 6] AR1LR - Bl 24 Alassume B2 principle B2v. {B7E n. RN, ANAREL X - BFE 23 G K1 R
- EHi#l 23 Aidetermine B2 perceive B2v. ;R7E v. IBf# MB(EFHMRFIEN)EEL R - Bi#l 2l 6 &KE
1% - BE# 19 Arecommend Bl version Blv. ##E n. fRAERRL X - EF 18 A XFELR - AR 184
phrase B1 rapidly Bln. 4Zi& adv. EMAR1 X « B# 17 4 A8F1 % - E 17 Abattle B1 trace B2n.
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47. Dear Paul, I'm so glad you liked the handwritten letters, and I'd love to share more.

These letters were written by ordinary Chinese families over the past century. Many were sent
between parents

and children living apart, recording daily worries, encouragement and love. They are priceless
because they

preserve real family memories and reflect how our society has changed.

Yes, they are on public display. The letters are being exhibited at the City Library until the end of
August, open

daily from nine to five. If you like, | could go with you next weekend and show you around.
Yours, Li Ming

48. The pie chart and the bar chart above present the findings of a survey on consumer acceptance of
elderly-care

robots and people's foremost concerns. As is shown in the pie chart, 39.3% of the respondents fully
accept such

robots, 32.8% partially accept them, and the remaining 27.9% refuse to accept them. Meanwhile, the
bar chart

indicates that safety ranks first at 46.30%, far ahead of price, which accounts for 24.90%, and
convenience,

which makes up only 10.70%.

Several factors account for these figures. As society ages rapidly and the demand for elderly care
keeps rising,
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robots are increasingly viewed as a practical solution, which explains why over 70% of people accept
them to

some degree. However, since these machines serve vulnerable elderly users, the public naturally
worries most

about whether they are safe and reliable rather than cheap or convenient.

In my view, elderly-care robots represent a promising trend that deserves encouragement. To win
wider

acceptance, manufacturers should place safety at the core of their design while gradually bringing
down prices.

Only when these concerns are properly addressed can such technology truly benefit the aging
population.
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11 = EAISAEFRTER — DITANEE (AIBEREMECHTE) — LEETUEX 588
12 &= EAISAEFRTER — DITEIEEEEXER (FISUERAIEMILINEE, EXEEEER) — ERRRIANTLE
R
13 5 FUSHRFAER - 2ITEREE ASIZCEAEN__ ) — LEETUANS5IEE
14 = EUTHEFAER —» 2IMAREE (INRHEEN__ ) - REETEX 51818
15 = ENSKAER — FAEIEEXR ECGHEBIEIMANKG, EXEFIRBAREE) — EBRRTHTE
WEARATIEIA
16 = EAITHEFIENBEXR - SIMEMRNIESEIE 'our experiences' BIBEE — 455 £ X 'in ways we might
find difficult to control' BfAEIEE — BHER
17 = EAI=H&ENNIE 'on' = 2MEma& a5 'on' WEIERE — 456 £ T X 'for social presentation' # 'can
cause harm' BYiB1E - FHER
18 & ENMTHEBIERITIZELEM 'makeup, hairstyles, clothing, and even cosmetic procedures' — SN E 5
FIZIHRERMILED - SHER
19 &= E(UISHRHIBIENIE 'enhance' F/EX 'of beauty' = SHEH R A5 'enhance’ BIIEE &S 'beauty' FIEX %
BX — £ A2 XCHPAIM EMNIBR S ANAIER » BHER
20 = EM=HEFIBEIE 'Al-powered beauty filters and editing tools' #1/53X 'distorted self-perception' — 734
WEIENIA S FIEIHREM EIE 'body dissatisfaction' FUIBIEX R — BHEE

18. [&=] B
1T EAUTHKAIEARE - PEBXR RIUEEAEN, EOEHEBRERSE) — EmERRETNEEE
2 F ENTHEFAER — DITEIE (our experiences) S5EBEMEK (hazard) BUIBNIERD — EFEEMAKIL 42
BI” ;% “EE & XH9EhAE
3% EAITHEAAER — HEIX (AIRZEE) 5EX (WAEAENERSE) HERXR - EFaEiEE S A AT
FHHEHREA
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4% EMEHEFAER = 9 EiE (human creativity and Al algorithms) 5i8i& (can lead to) BIENXHR — ik
EEEAI ‘G873 “‘ME” &XH5hiE

5% ENTHEFIER — 9MFEIE (unique artistic) SHRRVEED — FEFEEW ‘artistic’ 18IFE

5 ‘beautiful’ BEXHEXEIZIE

6 T DIMTHAIFOURZEEXR — sIAFAIRNTRRE N, EaOHEBERR, M - SRR ERTNEERR
7= DTS RAIEANIEER > 9FERAERIRTIAR, AXRENSAIBEESEFERFNZEANR - %&ZF
5 Q" . M BIRLENEHE

8 T DT AIEANSENSIEX - AFEREMNATFEE, BRI UEMtRBAERE. 28%, MERETE
AISEENNT - EZFERT TR « “EEE BINE

9 F DITHEAIEANIEER > AFREARNARTEIURATENERHF N wLT - EES ‘=

W “REF BIRIEECRThIA

10 & DI EIRFAIEANNEE — AFERAIBET EEPHEM B RO UM U ER BRI — 15%&F

5 ‘B . WD . B EBERLENENE

11 = EATHRFAER —» DITAREE AIBEREMECETS) — LERTUEIXY 518R

12 = ENSHREAER — DFTIEEEEXR EEERAIERINRLIIEE, BXEEEER) - EmRRrARRE
R

13 5 FUSHKFAER - 2ITEREE ASIZCEAEN__ ) — LEETHANS5IEE

14 = EATHEFAER —» 2IMAREE (INRHsEN__ ) — REETEX 51818

15 = ENSTHRFAER — PITAEAZEXER EIGHEIERIRANG, EXEFRBARREE) — ERRTHTE
WEARATIEIA

16 = EUTHEAIGENZEXR — HImEWsiES5EIE 'our experiences' BIFBSHEDR — 454 £ T3 'in ways we might
find difficult to control' BIfAEIEIE — BHER

17 = EAI=HEENNIE 'on' > NEma&ias5 'on' WEIERE - 456 £ T X 'for social presentation' # 'can
cause harm' BJiB1E — FHER

18 &= EMTH&BIERITIZELEM "'makeup, hairstyles, clothing, and even cosmetic procedures' — SHTEBNE 5
FIZIHRERIILED — SHER

19 = BT H&RIRYENIE 'enhance' F1/E3 'of beauty' = S 1iEIR1ES 'enhance' WBEE&RS 'beauty' BIIENX X
B — 82 OHCAIN ENIBR S AINHNIEE - SHER

20 = E=HEFIREIE 'Al-powered beauty filters and editing tools' #1/53X 'distorted self-perception' — 7347
WEIENIES F1BTHEE R EIE 'body dissatisfaction' BIZHEXH —» BHER

19. [B=] B
15 FNUSHKAIEAE - 28 EXE FIEETAEN, BORHEBERSE) — BmERTETNERAE
2 F EBNEHEAAES — 9FEIE (our experiences) SB7EEMK (hazard) BIENIBED — EREEAT 95
#7 =% “ZE” &XHEhiA
3 F EATHEAAER - 21X (AIRTEE) 55X (MEIEEENEEE) BsRXR - mZFaEiEE S 2 A5
FHIHR A
4% ETHFFER — 98 EiE (human creativity and Al algorithms) 5i8iE& (can lead to) BIENXER — %
EEEAI ‘487 o “ME” &XH5hiE
5% ENISEEIESR — 2EIE (unique artistic) SHCARIIBED — EIREEW ‘artistic’ BIHFER
5 ‘beautiful’ BXHEXHRIFE
6 = NEEAIEANEBEXR - IaHAINTRIRES, EUHEBERK, WK - SRR REITNEEE
7T PIMERAEANIEER > OFERAEARETIR, AXCEHSAIBFESHEFEMSNEARRR - %EF
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5 9" . M BIRLENEHE

8 T D= ANEHS5IEX - AFEREMLTFEN, APrUEMtAtRRE. 2B%E, MERHITE
ISR EMNE - ®iERE R« “TERET BMNIE

9 F DTHEAIEANIEER > AFER N ARTEIURATENERHF N wLT — EES ‘=

R o R ERTENEhE

10 == SHATHERFREQRNIER - OFRERAIE AR L EEPHEM RO UM ER BRI — 15%&8F

5 ‘B . R . ‘B BIRILECRYEhIA

11 = EATHRFAER —» DITaREE AIBEREMECERS) — LEXRTUEIXY 58R

12 = ENSHREAER — DITAEEEXR EGERAIERINRLINEE, BXEEEER) - EaRRrARRE
Re9EEAE

13 = BUTHEFIER - 2TERIZE (AISIACEFEN__ ) — LEETHRINX S5iEE

14 = EATHEFAER - 2IMAREE (INRHSEN__ ) - REETEX 51818

15 = EMSKREAER — DAIEEBEXR ECGHEBEIMAMNKG, EXEFIRBAREE) — EBRRTHTE
YiBARYETHEIA

16 = EATHEAIGENZEXR — HDIMEMsiE5S5EIE 'our experiences' BIFBHES — 454 £ T3 'in ways we might
find difficult to control' BIfAEIEIE — BHER

17 = EAI=HEENNIE 'on' = 2MEMa& a5 'on' WEIERE — 456 £ T X 'for social presentation' # 'can
cause harm' BiBI%E — BHER

18 &= EfI A& BIFEMFIZLEM 'makeup, hairstyles, clothing, and even cosmetic procedures' = %I A5
FIZINRERMIILED — SHER

19 = EfI=H&a18907E 'enhance’ M/EX 'of beauty' — Z3imiEWI& 155 'enhance' BIEEIAR S 'beauty’ BIIB N X
B - £ 52O AN ENIBRSFINMIEE - BHEE

20 &= E=EFIREIE 'Al-powered beauty filters and editing tools' #1/53X 'distorted self-perception' — 7347
RN S FIETHEEM EIE 'body dissatisfaction' FUIBIEX R — BHER

20. [&=E] A
1% ENEHRAIEEE - PIMEEXR FIAEEAEN, BEEHEEBERSE) — EmERTRITNIEEE
2 F ENEEAES — 9FEIE (our experiences) S5B7EfEM (hazard) BIENIBED — EREEAT 95
B” 2 “ZES” A XHIEhIA
3T EMATHEAAER - SMEIX (AIRTEE) S5EX (MNEEEHENEEE) WX ER - mZFaEMiE S A A5
FHIHR A
473 ETHFRER = 98 EiE (human creativity and Al algorithms) 5i8iE& (can lead to) BIENRER — %
BEEAI ‘487 o “ME” &XH5hiE
5% ENMEHAED - 2EE (unique artistic) SHORIMIEES — EIREEW ‘artistic’ 1&IFR
5 ‘beautiful’ BEXIEXMRZIT
6 = DRI ANEEXR - SIaHAINTRIRES, BUHEBERKR, WREIT - SRR REITINEEE
7T PMERAEANIEE > OFERAEARETIR, AXCEHSAIBEESHEFEMSNERRE - %EF
5 “QIR” . MR ERLENEhA
8 T PIMERAIEANENSIEX - AFEREPIRAFEN, BRI UEMiHArTR. XB%, MERHTE
IS E ENNT - EERR ‘TR . EEFE BNE
9 = PINEHAEAONIEE > OFERNAMEI USRS REERH_ R — RS ‘=
W . “REF BIEILEZRIEhIE
10 = DINTAEFAITEAINIER - A FERAIBIER L EEBFFEA R AR R AN U ER BIY — 1EF
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5 ‘B . WD . B EBELERENE

11 = EATIRFAER —» DITAREE AIBAREMECES) — LEXETHRINY 5185

12 = ENSTHRFAER — DITAEAEEXR EGERAIERINRLIhEE, BEXEEEER) - ERRFARTE
Re9fER

13 = EATHRFAER - 2TaREE ASIZCEFAEN__ ) — LEXRIHAN 5IER

14 = EATHEFAER > 2IMAREE (INRHEEN__ ) - REETNEX 51818

15 = ENSHREAER — DTIEEBEXR ECGHEBEIMANKG, EXEFIRBARREE) - ERRTHTE
WA ATEIA

16 = EATIERIGENZEXR — HSIMEMEESEIE 'our experiences' BIBES — 454 £ T3 'in ways we might
find difficult to control' BTAEIELE — BHER

17 = ENSTHREMNNE 'on' = DMEMENRiE5 'on' MEEREE — 454 T X 'for social presentation' #1 'can
cause harm' B9iBIE — BHER

18 &= EfI AR BIFEMFIZLEM 'makeup, hairstyles, clothing, and even cosmetic procedures' = D% A5
FIZINRERMIILED — SHER

19 = E{I=H&a18907E 'enhance’ M/EX 'of beauty' — 3t & 185 'enhance' BUEEI&R S 'beauty' FIIB N X
BX — 52 OTHCAIN EMNIBR S KI0HNEE - SHER

20 = E=EFIREIE 'Al-powered beauty filters and editing tools' #1/53X 'distorted self-perception' — 7347

EIENIE S FIBIIAEREIE 'body dissatisfaction' BUIZEX R — FHEE

T BEERXR EEAYT ohEdEr EREE BREE 2T BERRE ZEEE BRTXR o
A MARE EXGAYMT GEER  ShAEEC takeon EIEFEEC relyon  EIERBELD such as

21. [&=E] C
EME—ERXTIP5TYILEEAIEEEE — $2EX ‘about 3,000 years before humans tamed horses’ — B3 &t
73 ‘tamed at an earlier time than horses’
Em AHEMSHE RXER

22. [&=] D

EfIBrooksBIE R — DITEZOINA . DNARFHRM T XFIRAEIMEMZFH B — W SERE
EADTEEBRIFAIAE

Eh WEBAN WASE

23. [&=] A
ENIFF IS FEHER — $2EX ‘traced how the animals spread across the rest of the continent into Europe and
Asia’ — EIXEi#A ‘dispersed widely in the world’
E: ATBEMSHIE BNEHR

24. [£%] B
TEfiIOrlandofy5 ik —» D EARE: MR TIPS IEFHHENIICRR — T EIR M T A RERIARRE
Eo HIEHM MaSE

25. [&=] B

ENXELERXTHREXHMRR — 128 ‘put donkeys in the spotlight’ #1 ‘benefit from more research’ —
HHTE ST IF#HITESHRUNEHLIE

T BN EFEAR

yingyu8.cn $3501/438m
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26. [B=] D
EIE At Directors Guild&ERH — IREXEAERALE & (Hollywood's decline) — RIX &% Fgloomy situation
Tm HTEM RXEIR

27. [B=] A
EfiIGeorgiaffliE — IREVE BB (tax credits) — YIghEHY (attract production)
Fm: BRETHEE 475NN

28. [&=] B
Efii'peak TV passed its peak' 1HXEL%E — 1REVERE (streamers' emphasis changed from subscriber growth to
profitability) — EX & changed strategic priorities
Zm AREM RANER

29. [B=] C
ENIE6ERRIZEM (If productions...dip below a critical level) — REUER (talent will drift away) — BNXE
#2Agbrain drain
To XHHEE RXER

30. [&=E] A
ENILEILER (That's why...should act) — $REXTEIMERF (persuading studios to film here) — Y3 R4ERFITIL
Hi
ZH: X539 SEE®N

31. [&=] A
FEISir John Reithi5| 5 — 1IRENVE X FEL HBERMEMHER ('gift to all the people!, 'wealthy and the poor
listen simultaneously') — [EX#&i#79'accessible to everyone'
TR AmEM RAXER

32. [EFE] A
ENLR SR A — $EEZIME B 'records how radio changed everyday life from 1922 to 1939' — #E '3 R 1A
iPAN: ST
EZm: FTEME ATHE

33. [B=XR] C
EALBIUER XTI HEHHK serendipity' B9HEAR — IBf#'serendipity’ (B4R MIE X — HRTHIFREEREREER
B9 UIR
T EIEART E IR

!

34. [E%] B
ENGBFER — D LT3 (‘fewer street fights'5'less stopping and talking' femixdtt) — #ElR'talking on
the brush handle'$¥sREI{T A

Zm EMEN BTk

35. [BZ=] D
ENRE—E — BIREEMS4A (linventions shape all of us and it is worth noticing when techno-social
habits do change') — HEMEE TR AT R2RIFIEMF
Eo: MaSE #IEAN

yingyu8.cn $3601/438m
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36. [B=] D
ENLATF X ##i7 surprised' — 5 —EXEIE]'surprised to find a record of repeated blazes dating back
hundreds of years before European colonists arrived' — [E) X E#9'precolonial times'#Y'wildfires'#¥{ =

37. [&=FE] C
E {5 —EXE &' Instead, a growing body of research showed that frequent, low-severity fires made many
ecosystems healthier' = BHEECSEEENE (EREN. RO RS, ITHIAE) > BSHEEETENREREARDN

mih

38. [&=] B
TE iR X#37' wildfires over the past few decades' = TEXHE{iiZ'compared the historical fire cadence
with the wildfires recorded over the past few decades, and uncovered a striking shortfall' — I#
fi#@'shortfall' (R2) 5'less than a quarter of the number of fires' — [B & 5'frequency has markedly
decreased'

39. [B=]1 D
E NIRRT X #2178 modern firefighting' — fEXHEIZEI'The combined consequences of suppression and climate
change have eroded humanity's ability to suppress fires, particularly those that ignite under the most
dangerous weather conditions' — #IE: IFEIARMNKBERSSESHHEER, FEINRRERESHTHIAR
EfNEXE

40. [&=E] C
EALAT XH27 ' Martin and Prichard' — EXAHE L EIMartinBI¥ &' people must bring healthy fire back to
places that need it' &fE4ixtprescribed burnsf9#iR — HRTHAFEEIARMNM R FESINITRIGER

42. [BFE] EMX—RENFHEZNAUER BERF ENXEIFRFEIERET TR, MXMESE
HER -
IRAFERENENIAEIE 'take on' EREKBIRTHE N, RNERE SVO OREHRITEEM,

43. [BFR] EARZFRFHIIN (1945 FH)REA—CEEIFHRMFR A, NAE(FMABAIR

db--c
=]

IRBIHERERFENIREIE 'take on' EAMKERTHIE X, FEIREF SVO AIREMRITTEM,

44. [BR] BELFERG ISP ETRIFRNERZESS) MIRE XXEIZMUEE, T ERENE

IRBIHEHERFENIRAEIE 'take on' EAMKERTHIE X, FEIREF SVO AIREMRITTEM,
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45. [ZX] HEF 20 142 40 FR “BFERF X—ARH BFABE T EMFENBUEREHNOS -
IRAFERENEENAEIE 'take on' EREKBIRTHIE N, RERE SVO OREHTEEE,

46. [BFXE] ZEZAUSEXIRFERF, &ORT SRR FRAMAIERN X BIER, LR AMNFIA R
EES--
IRAFERENFRNIAEIE 'take on' EREKBIRTIE X, RNERE SVO OREHNTEEE,

47. [%2R] Dear Paul,I'm so glad you liked the...
RIBIBEAS, TR UAIDTEERMMNELEH, AN—HESEREN. ATHHEMERRANSEES,

48. [ZZ] The pie chart and the bar chart above present...
ZEFRMAERYE, BRSERRNVEBHXR, REAHNMATIE, XEREEEREXNRESEHNSIE
B,
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