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1. The department secretarywas ______ the guest speaker at the station at 10 this morning, but the
speaker's journey was canceled on a short notice.

A. about to meet B. to have met C. to be meeting D. meeting

2. If you need me to help with your teleconferencing arrangements, | can be reached with the touch of
asingle buttonon___ special phone of Harry's.

A. his B.a C. that D.one

3. Advocates of studying abroad believe students will reach new levels of intercultural understanding
far exceeding what they be able to accomplish just at home.

A. would B. will C.can D. could

4. In order that no further damage
care unit as quickly as possible.

A.isto be done B. will be done C.bedone D. can be done

,itis crucial that you get the wounded back to the intensive

5. Sometimes a written message succeeds _____ _ an oral one fails; at other times, talking to the
recipient will produce results that the printed word can't match.

A. what B. where C. how D. that

6. From the outside, the two start-up companies'partnership looks like ______ story.
A. an entrepreneurial success classic B. an entrepreneurial classic success
C. aclassic entrepreneurial success D. a classic success entrepreneurial

7. Itis easy to think you understand another person, later that you were wrong.

A. only to find B. to find only C. merely finding D. yet found
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8. What is the function of the present progressive in “My neighbor is always playing loud music at
midnight"?
A. To alleviate unnecessary hostility. B. To express unfavorable feelings.

C. To indicate uncertainty. D. To dramatize a fact.

9. Which of the following reflexive pronouns expresses emphasis?
A. They washed themselves. B. I have bought myself a new car

C. She told me herself. D. Behave yourself.

10. “People who are sensitive can appreciate art better.” The relative clause in this sentence

A. contains the idea of condition B. suggests a hypothesis
C.implies a contrast D. expresses the outcome

11. Forwhatever ______ , | know everyone would have been incredibly proud of you tonight.
A. worthy B. worth C.it's worthy D. it's worth

12. We are so delighted to have you here; it is not often we are consulted by men of science, especially
one of your

A. homage B. deference C.imminence D. prominence

13. Itis recently found that two colleagues who are basketball fans or share a fascination with

rare books are more likely to swap information on work.
A. avid B. adamant C. formidable D. vehement

14. As her mind reeled back in time, she wondered what she could possibly have done
A. distinguishingly B. distinctly C. differently D. differentially

15. When transmission speed is prioritized, instant messaging can beat both e-mail and telephonein
A. efficiency B. sufficiency C. deficiency D. efficaciousness

16. The university has a policy of hiring men and women of a variety of ages and cultures because
diversity of experience and perspective gives it a competitive

A. brink B.rim C. blade D. edge
7. the travel and business sections of any decent bookstore, and you're likely to find many
volumes detailing kaleidoscopic cultures around the world.

A. Wander B. Browse C. Graze D. Surf
18. Turning a blind eye to intracultural variationscan leadto ______ people from different
backgrounds.

A. appraising B. categorizing C. ascertaining D. stereotyping
19. In North America, first names are seen as friendlyand ______ of fondness and attachment..

A. inductive B. deductive C. indicative D. evocative

20. There is growing recognition that businesses that operate in a globalizing economy need a
universal of business ethics.

A. principle B. law C.rule D. code
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A. betrays B. conceived C. despite
D. devised E. entails F. faultless
G. hints H.inhumane l. officially
J. primarily K. print L. sighs

M. sublimity N. what 0. without

As a library curator of literary and historical manuscripts and letters, | spend my days in the
company of the respectable dead. I'm not the one who brought them together or decided which
individuals deserved a place in the magic circle. | serve___ 21 in the roles of custodian and
interpreter, mindful that | am the latest in a long line of collectors and librarians who have cared
for the manuscripts of figures from the past. I've learned from them, argued with them, and—yes
—loved them, not because they were 22 but because they were humans, and because
they granted me such rich works of art. Reading one of their manuscripts is different from
reading their work in 23 because writing, as is noted, harbors all sorts of secrets:
remainders of the author's creative decisions and passing thoughts, and 24 of their
emotional states in particular moments. It is impossible, for example, to look at a page from the
manuscript draft of The Girl of the Golden West___ 25 grasping the energy, indeed frenzy—
with which Puccini composed. It is the magic of handwriting that allows us to perceive___ 26
Puccini's friend Arnaldo Fraccaroli described as the “the thrills of happiness, 27 of
sadness, spasms of love"experienced by the composer in the throes of creation. On the other
hand, the making of complex works of art___ 28 much more than spontaneous outpouring—
a fact underscored by the many fragments Proust left behind as he 29 and revised one of
the most astonishing works of modern literature—In Search of Lost Time. Filling many notebooks
and odd- shaped scraps of paper, Proust did more than transcribe inspired emotions—he
labored, over the course of years, on his way to 30

21. 22. 23. 24, 25.

26. 27. 28. 29. 30.
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(1)Pairing the words"baby"and “sleep"can evoke strong emotions. Those who have had limited
contact with little ones might interpret this word-combination as implying deep and prolonged
slumber. For others, this union of words may elicit memories of prolonged periods of chaotic sleep(or
what can feel like no sleep at all). (2)Coping with the way babies sleep can be difficult. It's not that
babies don't sleep. In fact, they sleep more than at any other stage of life. It's more an issue of when
they sleep. Newborns start by sleeping and waking around the clock. This is not always easy for
parents. There is even research suggesting that in adults waking repeatedly at night can feel as bad as
getting hardly any sleep in terms of attentional skills, fatigue levels and symptoms of depression. (3)As
to why infants wake at night, this is best explained by thinking about the two things that govern our
sleep: the homeostatic and circadian processes. The crux of the homeostatic process is the
straightforward idea that the longer we have been awake the greater our sleep drive (and the more
sleepy we feel).lt may take an adult an entire day to build up enough sleep drive to fall asleep at
bedtime, but an infant may only need an hour or two of wakefulness before being able to drift off to
sleep. (4)The second process is circadian, which works like a clock. Adults typically feel more awake
during the morning hours and sleepy at night, regardless of when we last slept. In very young babies
this process is not yet developed. This means that sleep is more likely to occur at different points
across the 24-hour day. (5)Practically speaking, the immaturity of these two processes means that
newborn babies are actually expected to wake at night: they are doing exactly what they are
supposed to do!They start life with small stomachs which need to be filled regularly so your child can
gain strength and stay hydrated, so it's a good thing that they are waking regularly to feed. As hard as
disturbed sleep can be for caregivers, a waking baby is a good thing. (6)But how long might this
continue?The parenting mantra"this too shall pass"is true when it comes to dealing with certain
aspects of a baby's sleep. Night wakings typically become less frequent as an infant grows up, and
sleep changes in other ways throughout a person's life. For example, sleep length reduces and there
are changes in sleep architecture(or composition of Rapid Eye Movement, REM, and Non-Rapid Eye
Movement, NREM, sleep).A premature baby's sleep cycle might take just 45 minutes, whereas an
adult's can be double that at 90 minutes. Other changes also occur; for example, whereas
babies'sleep cycles start with REM-like sleep, adults start with NREM sleep. (7)For some parents,
knowing that sleep changes throughout life is enough to help them cope with an infant's night
awakenings. In fact, sleep education alone can help some parents to deal with infant sleep. Other
parents want more detailed information, such as about babies'sleep schedules, bedtime routines,
sleep problems, sleep safety, sleep environment, naps, sleep training, and special circumstances. We
provide all this information, and more, on our website, where physicians, psychologists, and
researchers from the Pediatric Sleep Council have also answered hundreds of questions about sleep
via video and text. (8)Remember: sleep matters. Experts agree that sleep is essential for health,
growth and general development. It is important not just for babies, but for parents too. If we can

improve sleep within a family, and create a happy association between the words"baby"and"sleep",
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then the Pediatric Sleep Council has achieved its goal.

31. According to the passage, the difficulty in handling baby sleep lies in not knowing
A. when they sleep B. how they fall asleep

C. how long they sleep well D. when they switch to slumber

32. In explaining the circadian process, the author has used more than other means.
A. simile B. metaphor C. comparison D. exaggeration

33. Which of the following statements is CORRECT about baby sleep?
A. Babies sleep a lot more during daytime than  B. Babies'sleep cycle tends to be similar to
nighttime. that of adults

C. A happy link between"baby"and “sleep"is D. Parents need to be well informed about
impossible. baby sleep.

34. Which of the following is the most appropriate title for the passage?
A. Secrets of parenting babies. B. Baby sleep patterns.

C. Does baby sleep matter? D. What are the must-knows of sleep?

(1)Roie Galitz's adventurous spirit has quite literally driven him to the ends of the Earth. He has made
several excursions to the Arctic islands of Svalbard and the ice sheets of Antarctica. He has also been
to the snowy plain of Norway and the wild waters of Kamchatka, Russia—all in the hopes of capturing
some of the Earth's most elusive creatures. (2)The photographer comes from Tel Aviv, Israel. He first
fell in love with wildlife photography in the sweltering savannas of Tanzania, Africa. Galitz says he
prefers to work in the cold—even when that can mean temperatures as low as 40 degrees below zero.
He layers up multiple pairs of long trousers, fleece shirts and the thickest wool socks he can find. On
top of all of that, he wears an 8-pound Arctic suit. “When you're cold, you can always put on an extra
layer,"he says."But when you're hot, there is a legal limit to how much you can remove." (3)Extreme
environments are also where he finds his favorite photography subjects: animals that are rarely
viewed in the wild. (4) “If | showed things that have been viewed time and time again, it wouldn't be
special. It wouldn't be unique,"Galitz says."It would just be like photographing a sparrow. Who cares
about a sparrow?Everybody sees them all the time. As a photographer, | always try to find what has
been done, what hasn't been done, why it hasn't been done—then try to do it." (5)One photo that
captures Galitz's quest features a polar bear with a live seal in its grasp. This moment of the hunt had
rarely, if ever, been photographed before. Local bear experts doubted that Galitz would be able to get
the shot. But after a long night of silently kneeling on the ice, fighting to stay warm but remaining still
so as not to disturb the seals swimming below—he got the shot. (6)Venturing into the wild comes with
some risk, from frostbite to close encounters with bears and walruses. Galitz takes it all in stride. A
minor case of frostbite in the Arctic is like getting a sunburn at the beach, he says. And the cold forces
him to be resourceful. On multiple occasions, he has used his nose to operate the touch screen on his

camera. Sometimes, though, he will quickly remove his gloves to snap the shot. (7)Wildlife
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photography requires a certain spirit, Galitz says. For many of the far-off places he chooses to shoot,
he has to obtain production permits and coordinate the often-complicated logistics of getting there.
But the planning pays off, he says, when he gets the perfect shot. In a photo titled “Polar Bear Family
Hug” , he captured two cubs and a mother bear in a moment of vulnerability as they awoke from a
nap. (8) “That's actually the best compliment a wildlife photographer can ask for,” Galitz says.
“Because when an animal is sleeping in front of you, it means she trusts you.” -« (9)In another
photo of brown bears playing together in Lake Kuril in Russia, Galitz laid low to the ground and took
shot after shot. He was trying to capture the symmetry of the bears'open mouths."With wildlife, you
control the scene by controlling yourself,"he says, referring to his position in relation to his furry
subjects. You can't tell a bear to strike a pose or turn toward the light. So for a wildlife photographer,
Galitz explains, it's all about the technique. (10)In addition to stunning action shots, Galitz also looks
to capture moments that will elicit specific feelings from the viewer. “When I'm photographing the
animals, I'm trying to show their character, their soul,"he says. Many of his photos depict animals in
moments of closeness— courting, parenting, cuddling—to demonstrate their individual personalities
and familial relationships."I'm trying to make people relate to animals in an intimate way, as | am
relating to animals in an intimate way,"he says. (11)Galitz also regularly uses his photography to
promote conservation efforts. Looking at his photos from year to year, he says he can see the world
changing and the habitats of the animals he photographs disappearing. “My images are
testimony,"he says. “This is what | saw last year, this is what | saw here, you can see the difference. We

can'tignore that."

35. Which of the following statements is CORRECT about Galitz?
A. He likes to photograph animals of different ~ B. He prefers to photograph in remote regions
species. on Earth.

C. He loves to photograph rare animalsinthe  D. He takes a strong interest in extreme
cold. environments.

36. Which of the following is NOT mentioned as a requirement for a wildlife photographer?
A. Self-defense skills.  B. Advance planning.  C. Resourcefulness. D. Toughness.

37. Galitz's wildlife photos focus on the following EXCEPT
A. action B. family C. affection D. habitat

(1)It was a big, squarish frame house that had once been white, decorated with cupolas and spires
and scrolled balconies in the heavily lightsome style of the seventies, set on what had once been our
most select street. But garages and cotton gins had encroached and obliterated even the names of
that neighborhood; only Miss Emily's house was left, lifting its stubborn and coquettish decay above
the cotton wagons and the gasoline pumps—an eyesore among eyesores. (2)Alive, Miss Emily had
been a tradition, a duty, and a care; a sort of hereditary obligation upon the town, dating from that
day in 1894 when Colonel Sartoris, the mayor—he who fathered the edict that no Negro woman

should appear on the streets without an apron—remitted her taxes, the dispensation dating from the
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death of her father on into perpetuity. Not that Miss Emily would have accepted charity. Colonel
Sartoris invented an involved tale to the effect that Miss Emily's father had loaned money to the town,
which the town, as a matter of business, preferred this way of repaying. Only a man of Colonel
Sartoris'generation and thought could have invented it, and only a woman could have believed it.
(3)When the next generation, with its more modern ideas, became mayors and aldermen, this
arrangement created some little dissatisfaction. On the first of the year they mailed her a tax notice.
February came, and there was no reply. They wrote her a formal letter, asking her to call at the
sheriff's office at her convenience. A week later the mayor wrote her himself, offering to call or to send
his car for her, and received in reply a note on paper of an archaic shape, in a thin, flowing calligraphy
in faded ink, to the effect that she no longer went out at all. The tax notice was also enclosed, without
comment. (4)They called a special meeting of the Board of Aldermen. A delegation waited upon her,
knocked at the door through which no visitor had passed since she ceased giving china-painting
lessons eight or ten years earlier. They were admitted by the old Negro into a dim hall from which a
stairway mounted into still more shadow. It smelled of dust and disuse—a close, dank smell. The
Negro led them into the parlor. It was furnished in heavy, leather-covered furniture. When the Negro
opened the blinds of one window, they could see that the leather was cracked; and when they sat
down, a faint dust rose sluggishly about their thighs, spinning with slow motes in the single sunray. On
a tarnished gilt easel before the fireplace stood a crayon portrait of Miss Emily's father. (5)They rose
when she entered—a small, fat woman in black, with a thin gold chain descending to her waist and
vanishing into her belt, leaning on an ebony cane with a tarnished gold head. Her skeleton was small
and spare; perhaps that was why what would have been merely plumpness in another was obesity in
her: She looked bloated, like a body long submerged in motionless water, and of that pallid hue. Her
eyes, lost in the fatty ridges of her face, looked like two small pieces of coal pressed into a lump of
dough as they moved from one face to another while the visitors stated their errand. (6)She did not
ask them to sit. She just stood in the door and listened quietly until the spokesman came to a
stumbling halt. Then they could hear the invisible watch ticking at the end of the gold chain. (7)Her
voice was dry and cold. “I have no taxes in Jefferson. Colonel Sartoris explained it to me. Perhaps one
of you can gain access to the city records and satisfy yourselves." (8) “But we have. We are the city
authorities, Miss Emily. Didn't you get a notice from the sheriff, signed by him?” (9) “l received a
paper, yes,"'Miss Emily said. “Perhaps he considers himself the sheriff.....I have no taxes in

Jefferson." (10) “But there is nothing on the books to show that, you see. We must go by

the....” (11) “See Colonel Sartoris. | have no taxes in Jefferson.” (12) “But, Miss Emily.” (13) “See
Colonel Sartoris.(Colonel Sartoris had been dead almost ten years.)l have no taxes in Jefferson.

Tobe!"The Negro appeared. “Show these gentlemen out."
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38. Which of the following statements is CORRECT according to Para.2?
A. Colonel Sartoris promised to pay tax for B. Colonel Sartoris exempted Miss Emily's
Miss Emily. taxes.

C. Miss Emily would have to pay tax after afew D. Miss Emily's father once lent money to the
years. town.

39. Which of the following descriptions matches Mis Emily?
A. She was rather thin and weak. B. She dressed herself elegantly.

C. Her eyes were small and sunken. D. Her complexion was healthy.

40. Which of the following best characterizes Miss Emily's personality?
A. Stubborn and arrogant. B. Polite and conservative.

C. Proud and self-centered. D. Aggressive and bitter.

| [@. PARTV i Section B &&& (51-55) (& 5/)0\&, &/ )N&F24%, 104

41. List two consequences of adults waking repeatedly at night.

42. What does "Galitz takes it all in stride "in Para.6mean?

43. What is implied by Galitz's words "My images are testimony "in Para.11?

44, What does “an eyesore among eyesores" (Para.1l) imply about Miss Emily's house?

45. According to the interior of Miss Emily's house (Para.4), what can be inferred about her house?

| . PARTVIS{E (H 1/, S/\&204%, £20%)

46;
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1.B 2.C 3.D 4. C 5.B 6.C 7.A 8.B 9.C 10.A
11.D 12.D 13. A 14.C 15. A 16.D 17.B 18.D 19.C 20.D
21.J 22. F 23. K 24. G 25.0 26. N 27.L 28. E 29.B 30.M

31.A 32.A 33.D 34.B 35.C 36.A 37.D 38.B 39.C 40.A
41. Reduced attentional skills and increased fatigue.
42. He accepts risks calmly and without worry.
43. His photos prove the existence of rare wildlife.
44. 1t is the most unpleasant house in the area.
45. Itis old, neglected, and rarely visited.

46. The excerpt provides a comprehensive overview of teacher quality assessment, highlighting its
multifaceted nature and various applications. It outlines three primary components: reviews of
qualifications, tests of teaching quality (often linked to student achievement), and observations of
teaching practice. The main message is that these assessments serve multiple purposes, from
informing policy and employment decisions to guiding professional development and determining
merit-based pay. The excerpt emphasizes that teacher quality is not a monolithic concept but is
evaluated through diverse measures, including credentials, student performance data, and direct
observation of classroom practice.

Among the measures introduced, the use of standardized tests to measure "teacher effectiveness"
through student achievement gains is particularly noteworthy. This approach, often referred to as
value-added modeling, has significant pros and cons. On the positive side, it provides an objective,
data-driven metric that can be compared across teachers and schools. It directly links teacher
performance to a core educational outcome—student learning—and can identify both high-
performing educators and those who may need additional support. This data can be invaluable for
targeted professional development and for making informed decisions about promotions or
compensation.

However, the cons are substantial and widely debated. Firstly, standardized tests often fail to capture
the full spectrum of a teacher's impact, such as fostering critical thinking, creativity, social-emotional
growth, or a love for learning. Secondly, this method can be heavily influenced by factors outside a
teacher's control, including students' socioeconomic backgrounds, prior knowledge, and home
environments, making it an unfair or inaccurate reflection of individual teacher quality. Furthermore,
an over-reliance on such metrics can lead to a narrowing of the curriculum, where teaching becomes
"teaching to the test," potentially stifling innovative and holistic educational practices. It may also
create undue pressure and demoralize teachers, especially those working in challenging contexts.

In conclusion, while measuring teacher effectiveness via student test scores offers a tangible and
comparable metric, its limitations and potential negative consequences necessitate caution. A
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balanced assessment system should integrate this data with other qualitative measures, such as
classroom observations and peer reviews, to form a more holistic and fair evaluation of a teacher's
true contribution to education.
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11. [&=] D
AR EEHEE 'for whatever it's worth' — K9 ia14 5454 — ERIEHRTR
FZ4:. ETEE for whatever it's worth {37 it BUSKE

12. [Z=X] D
IHTIBIR 'men of science' BB MFE — PO M N /iR R 1E — ERRR B R, #I'fYiE

&&= I XIAPHA prominence vs homage/deference/imminence  &1Ei%F

13. [B=XR] A
TEAI 'basketball fans' &% — FIETEIE ¥ £' W BB X — ERERRF TR '1H

E = 1BIREIE avid fan S XIEFET avid vs adamant/formidable/vehement

14. [&=E] C
31 'what she could have done' B9/ BiEIR — ¥ E)iE — iEEFERT REHB9E
Z o BRI differently 3TN IEHHT

15. [B=] A
I 'transmission speed is prioritized' JB1E — F|BTEIEHEIRIAE — R RTUE 1A
Z o BRI efficiency T XIEHHT

16. [&Z=] D
IRBEIERE — PHmEX B8 - SHER
Z&: EEEE competitive edge TN AP brink/rim/blade/edge

17. [Z=] B
DITEREIE — WIENASE N —» BHESR

T BIREIE browse 1E XA wander/graze/surf

18. [&=] D
DITEIRIZE - PRThHAa X - BHESR
E = EIRIEI stereotyping T MIAYHT appraising/categorizing/ascertaining

19. [&=] C
DITEBIRBE - P RIEE X > BHEER
Z . EEEE indicative of EXiA#HF inductive/deductive/evocative

20. [&=] D
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#Em: BIERE code of business ethics I XA principle/law/rule

21. [&=E] J
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%R — BEEFIONE BRRSHEMRAIET - EERT TR K EBF NEE-B5EE

=

35 % EEKRFAER — DA F4&M (Itisimpossible to look at... without...) — BRI FNiEAwithoutz/g —
WA ZIATER —» £AEX (graspingthe energy) — ERRER ‘KA I BE HNE - BHEER

36 & ENUTHKEEAER — D EIE ‘the making of complex works of art” 5Ei& ‘much more than
spontaneous outpouring’ BIZIEXR - FRT ‘BB, WK HEHE

37 &= BTG — DT ‘the thrills of happiness, ___ of sadness, spasms of love’ — %%

5 ‘thrills’  (#@h) «  ‘spasms’  (BEk) #HFI. #R ‘sadness’ (3&fH) HIEIA

38 &= EAISMFAESR — O ‘the making of complex works of art’” 5 ‘much more than spontaneous
outpouring’ MIXLEXR - ERRER ‘B, WK #9&hAE

39 F EAITEFAIES — 94 ‘ashe ___andrevised” BIHFILEM — FFS ‘revised”  (BIT) HFI. #ERGI(E
SRR

40 &= EMSEEAER — 91 ‘onhiswayto__~ &M — EBRRT STR. BREY 8921,

5 ‘labored” (FENTE) ERBIFXHR

F o BliAgimshiEserve EIRRTRAFEEAE FimZiEnot..but.. 5 ‘human’ FZAITLLEVESET  LhiRZEHS
different from 5Ff8 (manuscript) EXHRELRRX HYIEHand SremaindersH7IRE1E  7riAwithout/F4&5h
RiA WETERBSE (impossible... without...)  THIEEHED take on  BIFRIE I IAHHT
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23. [EFZFE] K
31 &= EUSKAES — Dt F4Em (FIE], 1BiBserve, EiBroles) = £ALETX (ERREEMIERE)
- EERT U F ‘RE” MEIE - BHER
32 & EAISRFAES — D4 (not because... but because...) — BIEABRERE (RRMAl..) , BF
AEERE (ARMIIRA) — EEEIFOIMENS ‘human’ HEXNHILERMFER - FHER
33 &= EUSKRAESR — Otbigm (different from...in...) — BEX@REERERE (FRESME) — TR
RAENFRMNEALMER - EERT HRIE = ‘BRY HNEE - SHER
34 &= EASKRAES = DFHTIEM (remainders of... and... of...) — BIFEE9EE QUEREMEBRENMAIEE
IR — HEEFIONE BRRSHEMRAIES —EERT TR K RBE WEE-BfEE
>
35 &= EASKRAES — DA F4EM (Itisimpossible to look at... without...) — &I F N iAwithoutz/g —
RN R TR —» £58EX (grasping the energy) — ERRER ‘N = 8E WMNE - BHER
36 = EMISHRAER — 2 EIE ‘the making of complex works of art’ 5E3i& ‘much more than
spontaneous outpouring’ HIZIEXAR - EERT ‘B8, FK& A
37 = BNMEHEFAIER = DFHTIEN  ‘the thrills of happiness, ___ of sadness, spasms of love’ — &%
5 ‘thrills  C#ish) «  ‘spasms’  (BEk) HFI. R ‘sadness’ (F&fH) BIRIE
38 &= EUISMRFIESR — 94 ‘the making of complex works of art” 5 ‘much more than spontaneous
outpouring’ MIXMLEXR — ERRE ‘B8, WK #9EHAE
39 = ESHAAER — O ‘ashe___andrevised BIHFIEN — EERES ‘revised  (1BIT) H5. EREIE
IF2R9hiE
40 = ENIEEEER — 91 ‘onhiswayto __° BIEH — EERT ‘ST B MR,
5 ‘labored’ (F#HTIE) ERBEFXR

24. [BZFR] G
31 % EMUSHKAAER = e FEl (FIEBI, BiBserve, Rifroles) — &5 LETX ((FAREEMIEEE)
—ERRER U B ‘RE” HNENRE > [HER
32 & EUSHEAER — DI (not because... but because...) — FI¥AEFERRA (ABfMw]..) , FF
AEERE (AAMIZRA) — EEFEFORIENS ‘human’ HEXNHEXNER > FHEZR
33 = EUSHKRAAER = StbREN (different from...in...) — BEX@RERE (FRESWER) - =KL
RAEKFRMNEALMER » EBERT HRIR = ‘LRY BNEE - FHER
34 &= EAEKRAES = DFHTIEM (remainders of... and... of...) — BI¥EE9EE QUEREMEHRENMAIEE
R — WEEFEONE BRRESHNEMRNIELT - EERT TR K EBE NEE-SHE
>
35 &= EASKRAIESG — DA F4EM (Itisimpossible to look at... without...) — &I F N iAwithoutz/g —
WUTRIENBZIAFER —» EAEX (graspingthe energy) —ERERT ‘A I BE BMNE - SHER
36 = EMISHRAER — 2 EIE ‘the making of complex works of art’ 5E3i& ‘much more than
spontaneous outpouring’ BUIZIEXR — EFERT ‘BE. K HEHE
37 = BNEHEFAEE = DFHTIE  ‘the thrills of happiness, ___ of sadness, spasms of love’ — &%
5 ‘thrills  (#zh) «  ‘spasms’  (BEk) #HFI. @R ‘sadness’ (3&fh) BIEIA
38 & ENHEAER — O ‘the making of complex works of art” 5 ‘much more than spontaneous
outpouring’ MIXELEXR - EERT ‘B&. WK WEHAE
39 = EAITEFIES — 91 ‘ashe ___andrevised” BYHFILEM — IXES ‘revised”  (#&iT) FH5I. #ERBIE
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H1ZRIEhIE

40 T EAITHFIER — 287 ‘onhiswayto __ °~ HIEHM — EFERR ST. Bt BRI,

5 ‘labored” (FENIE) FERBIFXHR

Z: BligfgihshiAserve BIERTRDFBEME HiTEEnot..but.. 5 ‘human’ FERITLLEVFER LhIRLEM
different from 5F% (manuscript) HEXHREFEX HIIEWand SremaindersH5IRZ3E  MTiElwithout/51&5h
235 WEBEXRSE (impossible... without...)  EHEEBES take on  iBIEEIE T X IAHHA

25. [B=] O
31 % EUSKRAER - SaFEN (FIEI, BiBserve, Rifroles) —» &4 LETX ((ERREEMIEREE)
- ERRR U FH RE” HENRE > BHER
32 & EAIEKRAES — DEITEM (not because... but because...) — BI¥ABRERE (RAMfl..) , F¥
AEERRE (RAMIRA) — HEFFORENS ‘human’ HEXNHEXER - FHER
33 = EUSKRAER = SFbREN (different from...in...) — BEX@RBRERE (FRESWER) — =KL
RAEKFRMNRAEMER - EERT HRR = LRY WNEE - BFHER
34 = EUSKRAER —» DFHFIEN (remainders of... and... of...) — BIEEDE BIERTEMEEHENHAIAEE
%R — EEEFIONE BRRSHEMRAIET - EERT TR K RBE NEE-B8EE

=

35 F BNMEHFAEE — DAEF4EH (Itisimpossible to look at... without...) — &M FiEwithoutz /5 —
WA ZIAER —» SAEX (graspingthe energy) — ERRER ‘K I BE BNE - BHEER

36 &= EASKRAES — DHFEIE ‘the making of complex works of art’ 5&i& ‘much more than
spontaneous outpouring’ BIFHEXR —» ®FRT ‘€&, WK HIENE

37 & EAEKRAES — DGR  ‘the thrills of happiness, ___ of sadness, spasms of love’ — %%

5 ‘thrills  (#zh) «  ‘spasms’  (PER) HFI #R ‘sadness’ (F&fH) HIRIAE

38 = ENTHEAER — 91 ‘the making of complex works of art” 55 ‘much more than spontaneous
outpouring’ MIXELERR - EERT ‘&, FK WEHAE

39 T EMITIEAIES — 94 ‘ashe ___andrevised” BIHFILEM — FFS ‘revised”  (#BIT) H5I. #ERGIE
S F2H95hIA

40 = EAISHFFEA — 947 ‘onhiswayto__ W BIEEMH — ERRT ‘ST B0 B2,

5 ‘labored” (FENIE) FERBIFXHR

ZH: BliAgimshiEserve EIRRTRAFEEAE FiTiZiEnot..but.. 5 ‘human’ FZAITLLEVEEET  LhiRLEHE
different from 5345 (manuscript) BYHRAF HFIZEHand Sremainders#H5I%1E  MiFwithout/E#Eah
23 WEBEXRSTE (impossible... without...)  SHAEES take on EIEER T XIAPHR

26. [&F=X] N
31 % EUSKRAER - SaFEN (FIEI, BiBserve, Rifroles) —» &4 LETX ((ERFREEMIERE)
- ERRR U FH RE” HENRE > BHER
32 & EAIEKRAES — DEITEM (not because... but because...) — BI¥ABRERE (RRMAl..) , F¥
AEERE (RAMIRA) — HEFEFOEIENS ‘human’ HEXMHEXER - FHER
33 = EUSKRAER = SFtbRER (different from...in...) — EX@RBRERE (FRESWER) — HEEr=KLe
FAERFRBHMRALRER - EBERT RIE I HRY N86E - BHER
34 % EUSKRAER —» D HTIEN (remainders of... and... of...) — BIEEDE BIERTEMEEEENHAAEE
WEE — BEEFIONE BRRSHEMRAIES - EFERRT TR K RBE NEE-SEE

=

35 F BNMEHFREE — DEFEH (Itisimpossible to look at... without...) — T FiFwithoutz /5 —
WA NS RZIATER - SA/X (graspingthe energy) — ERRER ‘K I BE BNE - BHEER
36 &= EAEKRAES — DHFEIE ‘the making of complex works of art’ 5&i& ‘much more than
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spontaneous outpouring’ BIZIEXRE - EERERT ‘€8, K HEHE

37 & BTG — DT ‘the thrills of happiness, ___ of sadness, spasms of love’ — %%

5 ‘thrills’  (Hzh) «  ‘spasms’  (BEk) #HFU. R ‘sadness’ (3&fH) HIEIA

38 &= BAISHFAESR — O ‘the making of complex works of art’” 5 ‘much more than spontaneous
outpouring’ BIXELELRAR - EBERT ‘B&. FK WEHE

39 F EAITMEFAIES — 941 ‘ashe ___andrevised” BIHFILEM — FFS ‘revised”  (BIT) H5I. #ERGI(E
SRR

40 &= EMSEEAER — 91 ‘onhiswayto __~ BIEEH — ERBRRT STl B0 8921,

5 ‘labored” (FENIE) FERBIFXHR

Em: BhiAEginaiaserve IBERTRAKBREAE HiTZ4Enot..but.. 5 ‘human’ FEITLLRVER  LEiREEH
differentfrom 53F# (manuscript) EMMRERR HFIEHWand SremaindersH5I89&3E  7TiEwithout/G3E5D
23] WEBERSTE (impossible... without...)  HHAEES take on BEEIA T XIAPHR

27. [EF=FE] L
31 % EUSKRAAER —» e FEN (FIEI, BiBserve, RiBroles) — &4 LETX ((ERREEMIEEE)
- ERRR U FH RE” HENIE - BHER
32 & EAISKRAES — DEIT4EM (not because... but because...) — BIFABRERE (RBMfl.) , F¥
AEERE (AAMIIRA) — #UEIFAMEANS ‘human’ HEXMHLXAER > FHESR
33 % EUSKRAAER - Dt (different from...in...) — EX@BRRERE (FREEAWR) — =KL
RAEKFRMNRAEMER - EERT RIR = ‘BRY BEE - FHER
34 = EMUSKRAER —» DFHFIEN (remainders of... and... of...) — BIEEDE BUERTEMEEHENAIAEE
RS — EMEFHOMNE ERRSHEMRNFRET —EEFERT TF = Bl NEE->/EE

ES

35 F BNMEHEFAEE — DaF4EH (Itisimpossible to look at... without...) — &M FiFwithoutZ /5 —
WU Z AR —» £AEX (graspingthe energy) — ERRER ‘KA I BE BNE - BHEER

36 & ENUTHKEAER — D EIE ‘the making of complex works of art’” 5Ei&E ‘much more than
spontaneous outpouring’ HIFHEXAR — EFRT ‘€&, WK HIEHE

37 & EAIEKRAES — DT ‘the thrills of happiness, ___ of sadness, spasms of love’ — %%

5 ‘thrills’  (H@h) «  ‘spasms’  (BEk) #HFI. R ‘sadness’ (3&fH) HIEIA

38 &= EAISHFIESR — O ‘the making of complex works of art’” 5 ‘much more than spontaneous
outpouring’ BIXLEXRFR - EFERET ‘B, FK BEE

39 F EAITIEAIES — 94 ‘ashe ___andrevised” BIHFILEM — FFS ‘revised”  (&IT) HFI. #ERGIE
UK =

40 = EMSEEAER — 91 ‘onhiswayto__~ BIEH — ERBRRT STl BRE0 8921,

5 ‘labored” (FENTE) FERBIFXHR

F o BliAgimshiEserve EIRRTRAFEEAE FimBiEnot..but.. 5 ‘human’ FZAITLLEVEEET  LhiRLEHE
differentfrom 5FfE (manuscript) BYHNRERX H74EHand SremaindersHFIB&IE  FriAwithout/a4sh
23] WEBERSTE (impossible... without...)  HHAEES take on BEEIA T XIAPHR

28. [&=E] E

31 % EUSKRAER - SaFEN (FIEI, BiBserve, Bifroles) — &4 LETX ((ERREEMIEREE)
- ERRR U FH RE” HENIE > BHER

32 & EAISKRAES — DEITEM (not because... but because...) — BIFABRERE (RiMfl..) , F¥
AEERE (RAMIRA) — HEFEFOR3ENS ‘human’ HEXNHEXBER - FHER

33 = EUSHKRAER — SFbREN (different from...in...) — BEX@RBRERE (FRESWER) — HEEr=KLe
RAEKFRMNRAEMER - EFRT RIS = LRY BNEE - FHER
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34 = EAIEEFRER — SFHFILEM (remainders of... and... of...) — B8 B REMFZBENHAIAEL
BSRE - HEEFEDNE BRASHEMRAIRE —ERRT TR = RBE HR]E->FHE

=

35 % EUTKRFAER — DA F4EM (Itisimpossible to look at... without...) — BRI FNiEAwithoutz/g —
HEIMIENBRIAF N — SE8EX (graspingthe energy) — ERBRRER N = 8E WINE - BHRER

36 & ENTHEEAER — D EIE ‘the making of complex works of art” 5Ei& ‘much more than
spontaneous outpouring’ BIZIEXFR — RFRET ‘BE. WK MEHE

37 & EUSKRAES — DHFIEM  ‘the thrills of happiness, ___ of sadness, spasms of love’ — %%

5 ‘thrills  (#zh) «  ‘spasms’  (BEk) #HFI. R ‘sadness’ (H&fh) HIEIA

38 &= BAISMFAESR — 91 ‘the making of complex works of art’” 5 ‘much more than spontaneous
outpouring’ BIXELERR - EERT ‘&, FK WEHAE

39 F EITMEFIES — 94 ‘ashe ___andrevised® BIHFILEM — HFS ‘revised”  (#&IT) HFI. #ERGIE
SRR

40 = EMSEEAER — 91 ‘onhiswayto__ ~ V&M —EBRRT TR BEY 892,

5 ‘labored” (FEIE) FERBIRXR

Em BlAEmEhiEserve BIRRTRDHREAE EITEIEnot..but.. 5 ‘human’ FRXTELRVRER  ELAREEH
different from 5F#s (manuscript) EMHRLRR H¥IEHand SremaindersH7IRE1E  7riawithout/F3&5h
2] WEBEXRESE (impossible... without...)  EHIEEHES take on  BIRIEEIE TN IAHHT

29. [&=] B
31 = EUSKRAER —» SaFEN (FIEI, BiBserve, RiBroles) — &4 LETX ((ERREEMIEREE)
- ERRR U FH RE” HENRE > BHER
32 & EASKRAES — DEIT4EM (not because... but because...) — BIFABRERE (ABMfl..) , FF
AEERE (AAMIIRA) — BUEIFAMEANS ‘human’ HEXHLXARR - FHER
33 % EUSKRAER —» Dt (different from...in...) — EX@BRRERE (FREEAWR) — =KL
RAERFRMNRAEMER - EERT HRIR = ‘LRY BEE - FHER
34 % EMUSHRAER = DFHFIEN (remainders of... and... of...) — BIEEDE BUEREMEEHENHAIAEE
%R — BEEFIONE BRRSHEMRAIET - EERT TR K EBF NEE-B5EE

=

35 % EEKRFAER — DA F4&M (Itisimpossible to look at... without...) — BRI FNiEAwithoutz/g —
WA ZIATER —» £AEX (graspingthe energy) — ERRER ‘KA I BE HNE - BHEER

36 & ENUTHKEEAER — D EIE ‘the making of complex works of art” 5Ei& ‘much more than
spontaneous outpouring’ BIZIEXR - FRT ‘BB, WK HEHE

37 &= BTG — DT ‘the thrills of happiness, ___ of sadness, spasms of love’ — %%

5 ‘thrills’  (#@h) «  ‘spasms’  (BEk) #HFI. #R ‘sadness’ (3&fH) HIEIA

38 &= EAISMFAESR — O ‘the making of complex works of art’” 5 ‘much more than spontaneous
outpouring’ MIXLEXR - ERRER ‘B, WK #9&hAE

39 F EAITEFAIES — 94 ‘ashe ___andrevised” BIHFILEM — FFS ‘revised”  (BIT) HFI. #ERGI(E
SRR

40 &= EMSEEAER — 91 ‘onhiswayto__~ &M — EBRRT STR. BREY 8921,

5 ‘labored” (FENTE) ERBIFXHR

F o BliAgimshiEserve EIRRTRAFEEAE FimZiEnot..but.. 5 ‘human’ FZAITLLEVESET  LhiRZEHS
different from 5Ff8 (manuscript) EXHRELRRX HYIEHand SremaindersH7IRE1E  7riAwithout/F4&5h
RiA WETERBSE (impossible... without...)  THIEEHED take on  BIFRIE I IAHHT

yingyu8.cn $F18T1/H21 T



@;'3 FEE, AEEMmE https://yingyu8.cn

30. [BF=E] M
31 &= EUSKAES — Dt F4Em (FIE], 1BiBserve, EiBroles) = £ALETX (ERREEMIERE)
- EERT U F ‘RE” MEIE - BHER
32 & EAISRFAES — D4 (not because... but because...) — BIEABRERE (RRMAl..) , BF
AEERE (ARMIIRA) — EEEIFOIMENS ‘human’ HEXNHILERMFER - FHER
33 &= EUSKRAESR — Otbigm (different from...in...) — BEX@REERERE (FRESME) — TR
RAENFRMNEALMER - EERT HRIE = ‘BRY HNEE - SHER
34 &= EASKRAES = DFHTIEM (remainders of... and... of...) — BIFEE9EE QUEREMEBRENMAIEE
RS — EMEFHONE BRRSHEMRNFELT —EERT TFR F R NEE->BJEHE
>
35 &= EASKRAES — DA F4EM (Itisimpossible to look at... without...) — &I F N iAwithoutz/g —
RN R TR —» £58EX (grasping the energy) — ERRER ‘N = 8E WMNE - BHER
36 = EMISHRAER — 2 EIE ‘the making of complex works of art’ 5E3i& ‘much more than
spontaneous outpouring’ BYBIEX R - FRR ‘B8, WK HEhE
37 = BNMEHEFAIER = DFHTIEN  ‘the thrills of happiness, ___ of sadness, spasms of love’ — &%
5 ‘thrills  (#zh) «  ‘spasms’  (BE%) #HFU. @R ‘sadness’ (3&fh) BIEIA
38 &= EUISMRFIESR — 94 ‘the making of complex works of art” 5 ‘much more than spontaneous
outpouring’ MIXEEXRR - EERT ‘GB&. WK WEHE
39 = EAITEAIES — 91 ‘ashe ___andrevised” BIHFILEM — IFXEFS ‘revised”  (#&iT) FH5I. #ERBIE
S FEHIEhIE
40 = EMEEEAER — 91 ‘onhiswayto __ ~ HIEEH — EBRRT TR BEY BRIAE,
5 ‘labored’ (F#HTIE) ERBEFXR
= BhAgimaiAserve IBIERTRAHBEAE HiTEiEnot..but.. 5 ‘human’ FEITLLRVEFR  LhiREEH
differentfrom 53F# (manuscript) HEIHRERR HHIEHWand Sremainders#H5I89&3E  Mridwithout/5iEaD
23 WEBEXRSTE (impossible... without...)  SHEHEES take on EIERIE T XIAPHR

31. [E=F] A

e — = #

EAIEZEL “It's more an issue of when they sleep.” — FIXE#%EA “not knowing when they sleep” — SHE

32. [B=FR] A

EISEMUER “The second process is circadian, which works like a clock.” — 325! “like a clock” J9BRME
(simile) —BHZEZRE

Eh BEFXRRY BESEHON

33. [&=] D

SZEeX (LHFEZ. 3R XTE/ERKIARXGNMEIER - #ITHRBFEE T HEXIIR - SHER
TR GOl TEICE

34. [&Z=] B
BREN, ZORARESE) ERVER. REAXSFSBAF — #1ER “Baby sleep patterns” — SHER
Eo. FEMHE trBltED
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35. [&=FE] C
EfIE=E “Extreme environments are also where he finds his favorite photography subjects: animals that
are rarely viewed in the wild.” &% ZE& “prefers to work in the cold” — LREBHMERERLWFIEDIRBHRE
) - JFHER

36. [FZX] A
EfLEF X523 'requirement’ - BOUZITERPIRMIBEZ MR (WM. BEZE. BY) - HRERK
T, g RER R

37. [Z=]1 D
EfLREF X527 'focus on' - FBZMBRPIRRVBREIA WIFRHY). IFEBE) — HRERKNT, EHR
T R

38. [£%] B
(LT X523 'Para.2' — ERIUZN H —ERPXFIRUBIAT — HPRSRSBIFSARERI, EEH EHI

39. [EF] C
EAURTFXH23F 'description’ — BELUZ I i& R P Xt Miss EmilysMRETRIR — HiFR S RXABIFIARERD, WEHIEH
I

40. [E=] A
ENIRAT X H217 'personality’ — SZEBRERXIMiss EmilyiTRHRUEIR (NIELHAF. FIRE) — HETEMRIFT

41. [%&=] Reduced attentional skills and increased...
EALAFX#17 'consequences' = EERPIFHMHERXFR — REFHFFINFHEMER 'Reduced attentional
skills' #1 'increased fatigue' — RIXE RN IEHRER

42. [ZZ] He accepts risks calmly and without worry.
EUAZIE 'takes it all in stride' > DT EABRRNEX (EAMRENNRE) — &6 LT SOERERN NER
' — ULACIERAEIN 'accepts risks calmly and without worry'

43. [Z&Z] His photos prove the existence of rare...
TEI5[3E 'My images are testimony' = TEEIEIRFPIENR (‘testimony' IEBBHA) — EEFAIXKXTHEFE
SpRYHER — M E BN B R IERR T A FEHINEE
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44, [ZZ] Itisthe most unpleasant house in the area.
TEIFZIE 'an eyesore among eyesores' — DHTHEFHFE (LERE/EEEEX) — EEEEHMERA'RTA
JTRAY' — ILEZIERRIEIN 'the most unpleasant house in the area’
A EAXEN  BIEEEX

45. [&=] Itisold, neglected, and rarely visited.
ENMERERRIMEEE (B4ER) — RERBAT (kL. Fig%) — SEERERNRES (EIB. B2,
LEANE) — TR ERER
T BT ATEN

46. [Z&ZR] The excerpt provides a comprehensive overview...
ZEFOEMTRERXEE, BER—TUHMEEEEITHRO N, EREWBEM. BS54
EZR. IEMERN KERhRERN XTS5 ERTNE
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